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LYMPIC THEATRE.—“ Grand Duchess."— 
Mr. Russell bees to announce that he has made arrange- 
ents with Mr. Benjamin Webster for the production of Offen- 
ye b's GRAND DUCHESS OF GFROLSTELN. for a limited 
— commencin of SATURDAY, June 20. Principal 
Pamcters by Mrs. Howard Paul. Miss Augnsta Thomson, Mr. 
Henri Drayton, Mr. J. D. Stoyie, Mr Frank Matthews, Mr. 
Odell. Mr. ‘Fred Payne, and Mr. W. Harrison. Conductor, Mr 
Mallandaine. The famous Cancan finale to the second Act will 
be danced by Messrs. W.H., Fred.. and Harry Payne, a: 
pale, La F rti (from the Theatre Vaudeville, Paris), and the 
whole of the principal characters. Commence at eight ; carriages 
at eleven. 





OYAL ACADEMY of MUSIC.—In conse- 
R quence of the sndden withdrawal of all pecuniary aid 
irom Her Majesty's Government, it has been resulved by the 
Special Committee appointed at a General Meeting of the 
directors, snbser:bers, and professors of the ins'itntion, on 
the Ind of May, to make an appeal to the general public, with 
aview to raise an adequate fund for the future provis‘on of 
the institution. A SPECIAL SUBSCRIPTION LI-T has there- 
fore been opened at the LONDON AND COUNTY BANK, 
Han ver-eiuare; and the names of th»se who are willing to 
become con ributors, either as annual subscribers or as donors, 
will be received and duly acknowledged by the Members of the 
Committee, as well as by the Secretary ; by whom alxo copies of 
the Special Report, issued by the Committee, will be forwarded 
on application. 

By order, Cc. A. BARRY, 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Hanover-square, 


USICAL UNION.—LUBECK, AUER, 
\ and JACQUARD, TUESDAY, June 16th, quarter-past 
3. with Ries and Goffrie. 








Quartet E minor, Mendelssohn ; 
Trio B flat, Op 70, Beethoven: Quartet in D Haydn. Piano- 
forte Solos, Lub ck, Bach Ch pin, &c. Visitors can pay on 
giving “heir name- at the entrance to St. James’s-hall, Regent- 
street, and tickets, 108. 6d. each, to be had of Schott & Co.; 
Olivier # (o.;: Au tin, at the ball; Lawborn Cock & Co. ; 
and Ashdown & Parry, Hanover-sqyuare. 

J. ELLA, Director. 





NDER the immediate PATRONAGE of 
Their R H.H.’s the Prince and Princess of WALES. 
Their R.H.H.’s the Prince and Princess CMIRISLTIAN. 
A.R.H. the Duchess of C \MBRIDGE. 
I.3.H. the Princ» and H.R.H. the P:incess of TECK. 

Yr. BENEDICT’S CONCERT, SATURDAY MORNING, 
Jone 20,8. 'AMES’S HALI.. A few orchestra stalls, near the 
pianoforte, 21s. each. Reserved sets, 10s. fd., unreserved, 5s, 
upper balcony, 38. Immediate arplication is solicited for the 
fewremaining balcony stalls, one guinea each. At the principal 
movicsellers’ and lib aries; Austin’s offices, 28, Piccadilly ; and 
' Benedict’s, 2, Manchester-square. Full programme now 

ry. 


R. KUHE'S ANNUAL GRAND MORNING 
CONCERT. MONDAY, June 22, at ST. JAMES'S 
HAIL. Mesdimes Tietjens and Cristine Nilsson, Sinico, 
Enequist, and Liebhart, Sainton-Dolby. E. Angéle, Drasdil, and 
Trebelli-Bettini; MM. Mongini, Reichardt, and Bettini, Jules 
Iefort, Foli, and Santlev. Violin, M. Saint n. Violoncello, 
Sigur Piatti, Harmonium, Herr Engel. Harp, Mr. Ap- 
tommas, Pianoforte, Mr. Kuhe. Conductors, MM. Arditi. 
Berign»ni, Randegger, and W Ganz. Sofa stalls. 15s. ; re- 
terved seats. 108 6¢€.: balcony, 5.; area and orches'ra, 38 ; 
Upper balcony, 1s. To be had of a'l the principal musicselles 
at librarians; Mr. Austin’s Ticket-office. St. James’s-hall; 
tad of Mr. Kuhe, 15, Scmerset-street, Portman-square, W. 





NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. L, 


“LURLINE,” 


COMPOSED BY 


W. VINCENT WALLACE. 





Beautifully Printed on Toned Paper. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorces Propvuction axp VocaLisation, 
according to the Italian Method. 
TeacuEn also OF THE Ptayororts, 





Address—21, Harrington-street, Mornington-creacent, N.W. 
\ ISS BERRY-GREENING hegs to announce 


that she is now in T: wn for the Season, and that she has 
resmed her Private Tessons and Classes as usual. Miss Berry- 
Greening’s Matinée will be held, under distinenished patronage, 
at the Hanover Square Rooma, June 5th. Letters relative to 
country engagements, private parties, lessons, &c., should be 
addressed care of Messrs. Chappe!l, 50, New Bond-street, W. 


N ISS MINA POOLE begs to announce her 

return from the Continent. All communic*tions to be 
andressed to her residence, 102, St. Paul’s-road, Camden- 
square, N. W. 











V R. HENRY GORDON will SING at Signor 
Bellini's Concert, at St. George’s Hall. on the 15th inst. 

Communications respecting engagements (Tenore) to be ad- 

dressed, care of Messrs. Davison & Co., 244, Regeut-street. 


N R. JOHN GILL, Buffo Vocalist.—For Engage- 
ments, Dinners, &c., address 3, Bond-street, Claremont- 
square, 








\ R. FRANK ELMORE begs to announce that 

his Third ANNUAL CONCERT will take place at the 
HANOVER SQUARE ROOMS, on THURSDAY Evening, 
June 18th, 1868, to commence at eight o’clock, when he will 
be assisted by the following artistes :—Vocalixts, Miss Edith 
Wynne, Mdme. Florence Lancia, Mdlles. Clara and Rosa- 
nonda Doria, Mdme. Emmeline Cole, Mdile. Sofia Vinta, 
ind Frotilein Catherine Baum; Herr Richerdt, Mr. Frank 
Elmore, Signor Ciabatta, and Mr. Lewis Thomes. Instru- 
mentalists: Pionoforte, Signor Tito Mattei, Herr Carl Hause, 
ind Miss Madeline Schiller; Flute, Miss Sophie Angeline 
(pupilof R. S. Pratten); Herp, Mr. J. Balsir Chatterton, and 
Mt. J. Cheshire. Conductors, Mr. Lindsay Sloper. Mr. G. B, 
Allen, Mr. Frank Mori, and Mr. Ganz. Stalls (numbered), 
7s. 6d.; Reserved seats (numbered), 5s. Area and Orchestra, 
{. Tickets to be had of Mr. Frank Elmore. at his residence, 
1%, Adelaide Road, St, John’s Wood Park, N. W. 








Mss ELEANOR ARMSTRONG’S SOIREE 
Music*le will take place at the BEETHOVEN 
ROOMS on WEDNESDAY, June 24th. Vocalists, Mdme. 
Pitey-Whytock, Miss Eleanor Armstrong, M. Jules Lefort. 
Me. le Perren and Mr. Patey. Instrumentelists, Mrs. 
agrove, (Miss Freeth), Signor Mattei, Mr. Henry 

and Mr, Richard Blagrove. Conductors. Mr. Fran 
Py ‘nd Herr Althaus. Tickets, 10s. 6d. and 7s., to be had 

Messrs. Olivier, Old Bond-street, and of Miss Eleanor 
Amustrong, 60, Burlington Road, Bayswater. 


r 








NOTICE TO THE TRADE. 
HE WORDS and MUSIC of the Song, “ THE 
MARCH OF THE CAMERON MEN,” are the compo-i- 
tions of Miss M. M CAMPBELL, of Skerrington. and are the 


Me usive Copyright of Messrs. PATERSON & SONS, Ediaburgh 
A el of thels Copyright will be at once proceeded 








AY R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianvforte, Singing aud Harmony. 
Address, Mr. Jorn Ruopes, Crovpor, 8. 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 

J) \nte Manager of the St. George's Hall, is at liberty to 

make arrangements for Concert Parties, Entertainments, &c., in 

br anang and in the provinces.—32, Langham-street, Portland- 
place, W. 





Musical Library, Magnificent Violoncello by Stradiuarius, 
important Musical Instruments. 

ESSRS. PUTTICK and SIMPSON will SELL 

by AUCTION, at their House, 47. Leicester-equare, 

W.C (west side), on Tuesday, June 16. and Thursday, June 18, 

a MUSICAL LIBRARY, including m«ny interesting and im- 

portant works in fine condition, numerous highly valuable 

musical instruments of a!l kinds, modern pianofortes, harmo 

niums, harps, violins, violoncellos (particularly a splendid 

example by Stradiuarius, formerly Sperati’s), and other im- 
portant articles. Catalogues on 1eceipt of two stamps. 





The Stock of Copyrights ot Music of the Music Publishing 


ompany. 
\ ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester Square, 
W.C, (west side), on beng 7k 22, and following daye. 
he STOCK (except Opera Libretti) of the MUSIC PUBLISH- 
ING COMPANY (F. L. Davidson, Manager), consisting of » 
terge number of popular compositions and im t cony- 
rights in all classes, and including that valuable series, The 
Musical Treasury, many ular Tutors, Charles Dibdin’s 
works, Song-books, &c. Also the extensive printed stock of 
nopular printed music of all kinds, the whole in new and 
ect condition, arranged in lots to suit private buyers and 
trade. Catalogues (in the press) sent gy catic 











JUST PUBLISHED. 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 


o> 


PIANO SOLO......... 10 
PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 





Loxpox : NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 





(7°? BLESS OUR SAILOR PRINCE. 





A New National Song with Chorus (ad lib.) 





Likely to obtain considerable popularity. 





A Song of congratulation will be wanted when 





Prince Alfred returns to England. Vide the Orchestra. 
Post free for 19 stamps. Publishers, Ronent Cocks & Co., 
New Burlington-street, and may be had everywhere. 











tor PIANO MUSIC, by F. V. KOR- 
. NATZKI, all at half-price ; free by post with an extra 
stamp. Chiming May Bells, 8s.; The Hunter’s Horn, 4s.; 
The Soldier's Tear, 8s. ; Whirling Leaves, 4s.; Angelic 
Whispers, 8s.; Sweet Jenny Wren, 3s 


Ts OPERA BOUQUET. — PIANOFORTE 
DUETS, arranged by I. LIEBICH, each 8s.; free by 
post, 19 stemps each, 
No. 1. From Weber's Oberon. 
No, 2. Don Giovanni (Mozart). No. 5, Sonnambula. 
No. 3. Lucrezia Borgia. No, 6. Norma, 

London: Robert Cocks and Co., New Burlingtou-street ; and 
may be had everywhere. 


NIX SWEDISH SONGS, translated and arranged 
K by Levtaxn Leion. No. 1. ‘* When in the Woods.” 
No. 2. “‘Where’er I go.” No. 8. ‘To Matilda.” No, 4, ‘*To 
Ottilia.” No. 5. “To the absent.” No. 6. “fhe Fugitive.” 
Published by Novello, Ewer, & Co., 1, Berners Street, W., and 
35, Poultry, E.C., London. 


ANDEL FESTIVAL.—The Celebrated 
CHORUS’S to be SUNG at the CRYSTAL PALACE 
arranged as PIANOFURTK SOLOS and DUETS (with ad lib, 
Accompanim nts for Flute, Violin, and Violoncello) by W. 
HUTCHINS CALLCOTT, {n separate numbers ‘lists on appli- 
cation). Also, the TRANSPOS EDITION of HANDEL'S 
SONGS and DUETS, edited by W. H. Calleott, 
Lamponrn Cocx, Apptsox & Co,, 62 and 63, New Bond-street, W. 


R, SroLasae® bil ow Fb ten «poi 

For invigorating enrich , removing 
sffections hroat, has its high charecter for 

ae a vtamey. and the flattering Le tea reared 





No. 4, Massanicllo. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISIT SONGS. 


The Parting. 

Alice Gray. 

Rock d in the Cradle of the 
Deep. 


The Ploughboy 

Be mine, dear Maid. 
Welcome me home, 
Cherry ripe! 

Long, long aco! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 


Whn Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis hut a little faded Flower. 

Watching for Pa 

Come home, Father! 

Mill May 

Beautiful) Isle of the Sea. 


The Anchor's weighed. 
The Thorn 

I'd be a Butterfly 
Where the Bee sucks. 


Hark! I hear an Angel sing. 

I'm lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Kay. 

Rock me to sleep, Mother. 

Song of the Sea-shell. 

Wait for the Waggon. 


No. 3.—SIX DUETS. 
' Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells 

I kvow a Bank. 

As it fell upon a Day, 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Anule, dear, good bye } Alice 
The convent cell, The rose that opes at morn, 
Sweet yo hear my prayer. | A lowly youth. 
Miury, don’t forget me The dawn is bre aking o'er us. 
be “1 Morning's light is break- | Come, smile again 

Norah, Darling ! don't believe 
pits Kate. them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve 

Daviui Singing before Saul. 
Author of Good, 

Gratitu e¢, 

Bethlehem 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS 


When forced from dear Hebe. 

Pray, Goody | In infaney. 

Water pared from the Sea. | Just lke 

Is there a heart that never) rose 
love | | There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Ob say wot Woman's heart is) Kre arvund the huge oak, 
bought. 


No. 7.—12 SONUS BY SCHUBERT. 


Weary flowers their buds are Mv life is but a summer day. 
clo-ing. Tis sweet to th nk. 

Hark | the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior L am. 

Weep n + for friends departed. The Tear. 

Who is sylvia? Swooth is the moonlit sea. 

Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 

Come wher. my love lies dream- 
lug 

Hard Times, come again no 
more. 

Annie Lisle 

Footsteps un the Stairs, 

Nelly was a Lady. 

Beautitul Star, 

Ulalie, 


Ev'rv Day will IT give thanks. 

Ere Infaney'’s Burl. 

The Worl of Changes 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish. 


There the silver'd waters roam. 


love is yonder 


Gentle Annie 
| Gone are the Days. 
Lottie in the Lane. 
| Ring de Banjo, 
| Forget and forgive. 
| Maggie by my side. 
| Good News from Home, 
| The Sunny Side the Way. 


No. 9.—12 OPERA SONGS, 
Ci y's Home —“ Jessy In that Devotion— Matilda...” 
Maid of the 8Silv’ ry Mail— 
“The Kiver Sp ite.’ 

My bud of May—“ She Stoops 
to Conquer.” 

Coo! rays the Gentle Dove— 
* Punchinello,” 

I've Watched him — ‘* Hel- 
vellyn.” 
hen the Elves at Dawn do 
pass—*‘ Amber Witch.” 


The 


Le 

Only a Ribbon—"'The Sleep- 
ing Queen 

Cone ts the Calmness from my 
heart—"* Matilda.” 

Keep thy Heart fur ne—"* Rose 
of Castille,” 

He'll mies me—" She Stoops 
to Conquer ' 

For tier Sweet Sake—*‘ The 
Bride of Sung.” 


No. 10.—HAYDN'S CANZON 
The Mermaid’s Song 


Kevollection. 
My Mother bids me 
Mar. 


No. 11.—HAYDN'S 
Sailor's Song. 

The Wanderer, 

Sympathy. 


{TS—1sr. Ser. 


har ——_. this throbbing Bosom. 


nd my | Fidelity. 


CANZONETS—2np. Ser. 


She never Told her Love, 
Why Asks my Fair One? 
Content. 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jeuny June ab, never deem my Love can 

I'd choose to be a Daisy, 

My ay turns with Fond- | Seanmis Lae 
ness ba 


Old Jeas 
Ob, thik not Love is light as | Stata up for Uncle Sam, my 


The Little One that died, J Bell, 

Lillie Dale. I'w off to Baltimore, 

Cheer up, Sam Jona Brown lies mould'ring in 
ve. 


tacle Ned 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name 

Believe me, if all those endear- 
ing young charms. 

Love's young di eam. 

Go where glory waits thee. 

lhe harp that once through 
Tara's halls. | By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. faded. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 

| The valley lay awiling. 
Frin ! the tear and the smile. 





No. 14..—6 SACRED DUETS. 
0 give thanks. 


| Jerusalem the Golden. 
Hast thou cheered the broken- 
hearted. 


E The Pilgrims of the night. 
Nearer home. 


Graceful Consort. 
No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. | The last shilling. , 
While the las of the village. The Sailor's journal. 
Farewell, mytrim-built wherry! | Tom Twckle. 
Jolly young waterman, The constant Sailor. 
Ned that a at sea, Loveiy Nan. 
| Poor Jack | The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

I'm afloat. 

She wore a Wreath of Roses, | 

| Life on the Ocean Wave, 

| Pretty Dove. 

Woodman, spare that Tree ! 

Why chime the Bells so merrily? 

The Ivy Green, 


Poor Rosalie. 

The Emig-ant’s Farewell. 

' Shall I sing you a Song of the 
Past ? 

The old Sexton. 

hom young Savoyard. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 
SIMPKIN, MARSHALL & CO. 





SONGS OF THE RHINELAND. 


QTUDENTS’ SONGS 


BUSGcu Es SONGS 
QOLDIERS' SONGS 


VY OLESLIEDER 
SF 
T 


LECTED with special Symphonies and Accom- 
panimeuts by ALBBuro RanpeGcsEr. 


RANSLATED by L. H. F. vu Terreavux. 
German words attached. 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen thn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlosseryesell.\ 


bi | LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


THE FORGET-ME- NOT. (Das Vergissmeinnicht.) 
. MY PIPE. (An die Pfeife ) 


. HOME BELOVED. 
Ferne.) 


2. TUK SPINNING WHEEL. (Marianchens Spinunerlied. ) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 


. MERKY AND WISE. (Es kann ja nicht immer so 
bleiben ) 


THE SOLDIER'S LEAVETAKILNG. 
ausziehenden Soldaten. ) 


. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


. THE HAPLESS SERENADE. (Der Stdndchensdnger 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 


. GLADNESS GIFT OF GODS. 


enw ane ere r 


i 


(Lied eines Landmanns in der 


(Abschied der 


(Das Veilchen 


(An die Freude.) 


PRICE 38s. EACH NUMBER. 
The Series to be Continued, 


“ There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.’—Zra. 

* Both music and words are far in advance of the general run 
of popular English ballads.” —Ladies’ Own Paper. 


ORAMER & Co. LIMITED, 201, Regent Street, W. 





| 
| 





Sana 
NEW SACRED SONG BY SIG. LaBLacnp 


Oe 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX. 


COMPOSED BY 


F. LABLACHE, 


—_-—— 


PRICE THREE SHILLINGS, 


Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 


SONGS BY GUGLIELMO. 


. 
Tue Roses, written by L. H. F. du’ du Terreaux 5 0 


Tue Tine. Duet for Soprano and Contralto. 
Words by Henry Ffrench........ o 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is A, uite up to the average of the 
pee of Signor Guglielwo, which ave well known. ‘The 

Vide’ will be found effective in ths salon without making great 
demands upon the singer.’ —Leader. 


Caamer & Co., Westmoreland-street, Dublin. 











ether 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


es 


Night Dews .. mies 
Le Sommeil des Fées . Sewuadtion 
Jupiter. Marche de Cunsert.. 
Pieasant Dreams ! . oeiew eee 
The Request.. 

Tornado Galop... ctecenees 


Pt +e Limited, 201, pepatannahs W. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With Engli-h and French Words. 
Price 3s. 
“a sweet lay.”—Newcus‘le Weekly Chronicle. 
“ Beautiful and simple.” —Edinburgh Ladies’ Own Journal. 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise,”—Fleetwoo 
Chronicle. 


Caamen & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH, 


A stirring and effective song, in which the aspect of modero 
society 18 cleverly hit off. aur tuneful and expressive, The 
words by Heyry 8. Lxicu, author of ‘ The Twins,” de, &€. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W, 


FADED LEAVES. Written by L. H. F. 
DU TERREAUX. Adapted by W. C. ave from + 
Fant, TER Hinrien. Post free 19 stamps. 
Cramer & Co. Limited, 201, Regent-street, W. 
eS i _—_— 
HERE'S NOT A JOY THE WORLD CAN 
GIVE. By Cant Havss. Sung by Miss Fanny Armytagt. 








Cramen & Co. Limited, 201, Regent-street, W. 


Compost 


iteur de one 





*AVERSE. Impromptu pour Piano. 
Ly “ane AasmitaGs, Pianiste-compor 
ice 8s, 


Cranes & Co, Limited, 201, Regent-street, W 


ee 


L 





Beautifully illustrated in colours. 

Dx OF SPRING. Polka de 
Ernet Dats Price 3s. 

peal i a eae 

ightin Herald 

Caamun & Co, Limited, 202, Regent-street, 2 
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THE PENITENT. 





There went a little scholar, 
With slow and lagging feet 
Towards the great church portal 

That opened on the street. 


“ My father, O my father ; 
I've sinned, ” said the child ; 
« And have no rest of conscience 
Till I am reconciled. 


Then list to my confession ‘’— 
He louted on his knee— 

“ The weight of my transgression 
Weighs heavily on me.” 


But then a burst of weeping 
And sobs his utterance broke, 

The priest could not distinguish 
A single word he spoke. 


Then said the pastor gently, 

“ You have a little slate ; 
Write on it the confession 

You are powerless to relate.’’ 


The child his satchel opened, 
And strove his sins to note, 
But still the tear-drops dribbled, 

As busily he wrote. 


The old man raised the tablet 
To read what there was set, 

But could not, for the writing 
Was blotted with the wet. 


‘Depart in peace, forgiven, 
Away with doubting fears ! 

Thy sins have all been cancelled 
By the torrent of thy tears.” 








PROVINCIAL. 


A choral festival will be held at Lyndhurst, in the 


New Forest, on the 18th inst. 





| mnie ; and at the afternoon service Purcell’s “ O 
| give thanks.’ The sermon was preached by the 
Rey. W. Edge, Vicar of Benenden. The number of 
| Singers was about 650. 


| 





Mr. Chas. Reade’s version of “ Foul Play’’ was pro- 
| duced on Monday with complete success at the New 
Theatre Royal, Leeds. It differs radically from the 
| Version at the Holborn. It shows at length those 
| scenes which are lightly treated by Mr. Boucicault, 
|one act being taken up with the particulars of the 
manner in which the charge of forgery was brought 
home to Penfold, a second with the passages be- 
| tween him and Helen in Australia, and a third with 
the sailing and wreck of the Proserpine. Mr. Reade, 
| who had himself superintended the rehearsals, was 
| called for and received with marked favour. 


The two principal theatres in Manchester are still 
drawing good houses, although the great saturnalia 
of Coltonopolis, Whit-week, is over, and everyone 
trying to settle down. At the Prince's Theatre 
‘* Play” is still the great attraction, not so much 
from its merits as a drama (it being much inferior 
to ‘* Caste,” * Ours,” &e., by the same author), as 
for the good acting of the present company; and 
although it is manifest to all who know Miss Marie 
Wilton’s original company that ‘* Play” was written 
for individual members of it, who are still acting it 
in London, it is due to those who are performing it 
in Manchester to say that they are very little inferior. 
Mr. F’. Younge as the hero, Frank Price, is admirable, 
and the character loses nothing in his hands; Mr. 
Ray as the old roué, the Zon. Bruce Fanquehere, is 
very clever and his make-up perfect, quite a portrait 
in fact ; Miss Ada Dyas as Amanda and Miss Rignold 
as Rosie are both charming; and Mrs. Buckingham 
White as Mrs. Kinpick, and Mr. F. Glover as Mr. 
Bodmin Todder, are very good as the mischief- 


German town) and the dyspeptic old starch manu- 
way the stage business is attended to reflects great 


Mr. C. Dillon’s company have been giving ‘ Bel- 
phegor, 


’ 


making, scandal-loving widow (no rara avis at a 


facturer. The scenery is good, and the exceilent 


—————— 


—== 


Wallace's “ Lurline.” Part HI. (Grenadier Guards) 
1, New Lancer'’s Quadrille, ‘‘The Knight of St. 
Patrick” on Irish Melodies (Godfrey) ; 2, Piecolo solo, 
“Warblings at morn " (Roe) ; 3, Waltz, ‘* Belgravia " 
(Godfrey) ; 4, ‘* Hallelujah” Chorus (Handel); 5, 
God save the Queen. The pieces were performed 
with much accuracy and vigour, except Mendel- 
ssohn's ‘* Wedding March,’ which was hurried 
through in a miserable manner. The soli were 
also satisfactory. Mrs. Rosenberg was the singer, 
and satisfied us as to the correctness and purity of 
her organ, but that it is not powerful enough for 
a large hall must have been evident to all who 
sat far from the stage. Some of the pieces were 
rendered by the combined hands, and this combina- 
tion proved very effective——The tenders for 
the letting of the Theatre Royal for seven years 
from Lady-day next were opened by the Town 
Council on Wednesday last week, and that of 
Mr. Newcombe was accepted at £500 per annum. 
Several other tenders were given in, two amount- 
ing to £500 per year, and one from Mrs. Scott- 
Siddons for £520 for the first year, and £550 
for the remaining six. Among those tendering 
we observed the names of Mr. George Owen 
and Mr. Cooke. The present rent which Mr. New- 
comb is paying is £130 per year. Much satisfaction 
is expressed in the town at Mr. Newcombe being the 
successful competitor, as under his lesseeship the 
theatre has been brought to the excellent position 
it at the present time maintains, 





THE OPERA. 





We have to notice a performance of the 
‘“* Huguenots” at Drury Lane on Thursday last, 
and the same opera at Covent Garden on Monday. 
This most exacting opera requires so many prin- 
cipals that it is a matter of astonishment to us 
that Mr. Gye ever attempts it with his present 
company, who as a whole are totally unable to 
meet the demands of the composer. Commencing 


credit on the management.—— At the Theatre Royal with the female characters, we do not hesitate te 


say that Mdlle. Lucca, though giving us 


“ The Comedy of Errors,” “A new Way to dramatically a young and charming Valentina, has 


Two new dramas by Mr. 8. W. Robertson are now | pay old Debts,” and Byron’s burlesque “ Cinderella.” not sufficient physique to render certain portions 
being played at the Liverpool Theatres, ‘‘ Yor Love’ | Mr, Charles Dillon as Belphegor is quite as great a Ht Sere 
it the Amphitheatre and ‘‘ Change” at the Prince | favourite as ever, and his playing is quite as fresh. Grisi and Malle. Tietjens bave accustomed the 


of Wales’ Theatre. Both pieces are highly spoken of 
The farewell performances of 
Mdme. Celeste are announced to take place next 
weeks. Howard Paul had a benefit at the 





by the local press. 


of the music with that power to which Mdlle. 


‘* Foul Play” is announced for an early date.-—~A public of the present and earlier times. Thus in 
bazaar for the benefit of the widow of the late Dr. | *¥@ finale of the fret act _ represented in 
Mark, of ‘ Little Men” celebrity, who died last England, while Malle. Tietjens wae Ca clear 
January, was opened at the Free Trade Hall on above such voices as those of Gassier, Suntley, 


Theatre Royal on Friday last week, and Miss Julia Tuesday, the 9th, and closes to-day with a concert. Mongini, and Rokitansky, and a fresh and power- 


Mathews concluded her very successful engagement 


at the Prince of Wales’ on Saturday. 





The Members of the Molyneux Choral Union gave 








their last Concert for this season in the Asylum | as a musical city. 


Rooms, Seeson Park, Dublin, on Monday evening 
last. The attendance was numerous, the program 
very well selected and well performed, some of the 





Messrs. Forsyth Brothers announce a second | ft! chorus, the notes which we should hear from 
and last pianoforte recital by Rubinstein, which we Mille. Lucca are given by the band in a marked 
trust will be better attended than the last—if it is|™#nner as if to supply a recognised deficiency. 
not it will be greatly to the discredit of Manchester | 1m the Pré aus Clercs scene also, in the duet with 


Marcel, the little lady does not give the sustained 
C with the ensuing chromatic descending scale 





There was a capital concert on Saturday last in autbet mprcceny | ethos hn —— paste bs ve 
ithe St. James’s Hall, Plymouth, given by the Ply- SR Se ee Sea Coens Cum woe 


pieces never having been before heard in Dublin. | mouth division of the Royal Marine Light Infantry expression but less physique are requisite, we have 


A young lady received a warm encore for her singing 





ae (Conductor, Mr. Winterbottom) and the Grenadier ~ a whatever to find with Mdile. Luces’s 
Sinclair's“ Mountain Maid.” ‘The entire concert | Guards (Conductor, D. Godfrey) bands. ‘This hall | Performanee. 


As regards Mdlle. Grossi's as- 


Wis quite a success, the post of conductor having | js yery appropriately called as it is, in my opinion, | S2™Ption of the part of Urbano, even her warmest 
| because it is very much like its London homonym, | ®4mirers must admit that it is not @ pleasant 
| The only difference is that St. James's Hall, Pieca- reading im any respect, as it requires a most 

Mr. Loaring gave a vocal and instrumental con- | dilly, has an organ at one end, while St. James's exceptional voice to sustain it correctly, The 
cert at Yeovil on Wednesday, the 27th ult. The | Hall, Union-street, terminates with a kind of stage, dress too was by no means as picturesque as that 


been held by Professor Stuart, Mus. Doe. 


Program comprised the overtures to ‘‘ Clemenza di 
Tito,” “ Semiramide,” ‘ La Dame Blanche,” and 
“Dl Barbiere di Siviglia.” The orchestra, consist- 
‘ug of upwards of twenty performers, played ad- 


titbly, The other features of the concert were |a shilling. ‘The program for the night was com 
solos by Mr. Ramsey, an able violinist, Dr. Walter, | posed as follows:—Part I. (Grenadier Guards) 1 


fate, and Rev. G. J. Blomfield, cornet; vocal 


on which for this time the bands were placed... The | *°TD by Mdme. Trebelli at the rival house. The 
foremost part of the rez de chaussé was taken in by |®™4ll part of the Dama d’Onore, which should 
the 3s. 6d, seats, behind them were the two-shillings | be well filled, in order that the little trio in 
people, while the gallery stood open for those paying the palace garden scena might be effectively 





_|given, was as usual entrusted to a worn-out 
seconda donna, who fully succeeded in spoiling 


, 


Overture, ‘Guillaume Tell” (Rossini); 2, Waltz,{any piece that required her co-operation. 


Solos by Mr. Gallimore, vicar choral, Wells Cathedral, |‘‘ The Dream of the Ball” (Godfrey) ; 3, Clarionet Mdme. Sherrington sang the beautiful music 


tnd Mr, Peseud. 


On Tuesday a festival of parish choirs enrolled in 


solo, air Varié (Brepsant); 4, Selection, * La| allotted to the Queen, (which always appears to 
Grande Duchesse” (Offenbach); 5, Vocal waltz,|be unappreciated in England) of course, artisti- 
“TL Ardita” (Arditi); 6, Cornet solo, ‘* The Levy-a-| cally and in perfect time. The only fault we can 


the “ Diocesan Choral Union” was held in Canter-|than Polka" (Levy); 7, Selection, “ Faust” | find with this lady is utter absence of articulation. 
nT Cathedral. The chants, by Drs. Gauntlett,| (Gounod). Part Il. (Royal Marines) 1, Overture, | Mario bummed through the earlier scenes of the 


uton, P. Hayes, and Rimbault, were very good. 
authem at the morning service was ‘ Q praise 

» all ye nations,” by Professor Oakeley, a 
repertoire of cathedral 


Valuable addition to the 








‘* Masaniello” (Auber) ; 2, Waltz, ‘* Morgendlitter”’ | opera, reserving himself, as is his wont, for the. 
(Strauss); 3, Grand Selection from ‘ Ernani” | finale of the third act, which met with deserved 
(Verdi); 4, ‘ Hockzeitsmarch” (Mendelssohn); 5,| recognition from the audience. M. Coulon was 
Vocal song, ‘‘ Take this eup of sparkling wine,” from | simply abominable as Marcel, and in the first act 
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met with a slight but well deserved biss. His 
voice is not in the slightest degree suited to the 
music allotted to the faithful old Huguenot. M. 
Petit and Signor Cologni as St. Bris and De Nevers. 
were on the whole satisfactory. The choruses as 
usual were weak; and after the powerful fresh 
voices in the smaller house, sound muffled and con- 
strained. Taking the performance of Monday 
night as a standard of what Mr. Gye'’s company 
can do with the ** Huguenots,” we shall hope that 
it will not see the light again at Covent Garden, 
until the impresario has at least a tenor, con- 
tralto, and basso-profundo, able to cope with 
the difficulties of the music allotted to them. 

The performance of the same opera by Mr. 
Mapleson’s company was so wholly satisfactory 
that we will not enter into any details, merely 
observing that while many people complain of 
Mongini’s want of refinement, adding even that 
he bellows, for our part we prefer a tenor who 
bellows in perfect tune, to one who is perpetually 
bleating flat. 

On Tuesday Mdlle. Patti resumed the part of 
Maria in *' La Figlia del Reggimento,” a rdle which 
she bes not played for some years. The character 
she invests with broad lines of comedy, rendering 
its humour exuberant yet never coarse. In the 
first act we bad the ingenuousness and joyous 
anima) spirits of the simple-hearted vivandiére, 
whose surroundings accord so much with her own 
instincts, and to whom the necessity of parting 
with her old friends brings u pang of regret. In 
this act the many vocal points were made in a 
completely satisfactory manner—the crack air of 
the regiment, ‘ Ciascun lo dice,” the spirited 
* Rataplan,” the ad captendum “ Apparvi alla luce,” 
and the no less catching wail, ‘ Couvien partir,” 
which last by the way was considerably marred 
by the oboe accompaniment, that instrument 
evidently suffering from croup. ‘Then came the 
second act, with all the funny gaucherie of the 
young cantineer introduced into aristocratie life, 
and ber rebellion against the proprieties as 
exemplified in ber Mentor the Marchioness, 
Nothing could bave been better than the tur- 
bulent spirit with which Maria flung the old 
regimental melody in the face of ber instructress, 
who would fain lead her to the cultivation cf a 
more stately style; and the delight of Sergeant 
Sulpizio at this outbreak of his former fglia was 
sbured by the audience, who cheered to the echo. 
This scene, as well as the “rataplan,” was 
encored. Signor Ciampi was a satisfactory Sul- 
pizio, and Fancelli more endurable as Tonio than 
in any other part in which we bave seen him. 
If, however, the Munette de Portici bad a part for a 
dumb tenor, we think Signor Fancelli would fill 
this to perfection, and to everybody's satisfaction, 
perbaps even hisown. If Mdme. Tagliafico was 
striving to sing out of tune, and to give an idea 
of what the Marchioness would be histrionically at 
a minor (a very minor) theatre, we must unhesi- 
tatingly congratulate ber on her unequivocal suc- 
cess. ‘The opening choruses of the opera were not 
perfect, and we need say no more on this head, as 
we bave expressed our opinion several times as to 
the extreme need of renovation in this depart- 
ment. 





CONCERTS. 


The sixth concert of the Philharmonic Society was 


extremely interesting, and in choice of works selected | 


and the admirable singing of the vocal music, by 
far the most satisfactory of the season. It will be 
seen that the following program presents an array 
of names—composers, singeis, and a soloist— 
worthy, in every respect, the renown of this Society's 
concerts. This, too, was presented to the public 


under more fortuitous circumstances than the intro- | f the work. As is 


duction of the clever boy who exhibited his precocity 

at the pianoforte at the last concert :— 

Symphony in D ye] op cece ch cas ions cas eae 

Aria, ‘Ab! wie will ich triumphiren ” (I) Seraglio) Mugart. 
Her okitausky. 


Concerto ip A minor 2... 6... cece ce ce ce coos oe SORUMARR 
Pianoforte, M. Antoine Rubinstela. 


| Scena, “Infelice” .. 




















éiabinedhbe. 42 nbs os 40.00<eve 
Mdlle Tietjens. 
Overture, “Rosenwald” .............e0eee000-.C. Lucas. 
Sywphony in C minor (No.5) ........-....+.... Beethoven. 
Cavatins, ‘ Und ob die Wolke ” (Der Freischiitz).. Weber. 

; =e: Malle. + = . 
aap ee See em me 

M. Antoine Rubins'ein. 

Overture in C........cececceeccsscecececeee ce os Mendelssohn. 
It was rather unfortunate to hear defects in exe- 
cution of the grand symphony of Beethoven, and a 
false start of Weber’s song, by the band, on an 
occasion when so many foreign artists of distinction 
were present. With every indulgence allowed for 
the one rehearsal of the eight classical pieces en- 
gaging the services of the orchestra in one concert, 
there is no excuse for such blunders as were com- 
mitted on this occasion. Mozart's lovely symphony 
was correctly played. The first allegro of Beet- 
hoven lost much of its effect in being taken too slow, 
and the finale, the Trumphant March, lost much of 
its grandeur by being taken too fast. Wheiher it is 
owing to the resonance of the room, or rather a 
want of due attention to the subordinate parts 
of the various instrumental solos in the symphonies, 
we will not venture to decide, but we commend Mr. 
Cusins, who is anxious to do his best to obtain 
a more delicate execution of the band, in accompa- 
niment. The two overtures went well and were well 
received, but the all-absorbing interest of the con- 
cert was the grand performance of Schumann’s very 
fine concerto by M. Rubinstein. Other pianists 
have played this composition well and effectively ; 
but compared with such a performance as the one 
heard at this concert under the magic touch of 
Rubinstein, they sink into comparative oblivion. 
Never was there so much enthusiasm excited by any 
performer, and the apathetic Philharmonic sub- 
scribers persisted in calling the great Russian 
pianist back twice to receive their cordial recogni- 
tion of his marvellous performance. In power, de- 
licacy, rhythmical accent, and graceful expression of 
the more delicate features of Schumann's Concerto, 
nothing was ever heard, within our recollection, 
more perfect. More surprising still, perhaps, was 
the solo of Handel. In short, the public seemed 
never to have enough of this matchless pianist ; 
and in obedience to a demand from some of the 
audience, Rubinstein returned to the piano and 
gave his unique version of Beethoven’s March from 
the ‘Ruins of Athens.” There can be no two 
opinions of the genius and execution of Rubinstein, 
and such an ovation as he received at this concert 
must for ever silence the insolent detractors of his 
supreme talent. Malle. Tietjens and M. Rokitansky 
were in good voice, sang their best, and were de- 
servedly applauded. Altogether this was the best 
concert given this season. Nothing short of really 
great talent should be allowed to appear at these 
time-honoured converts, and we congratulate the 
Directors on their choice of music and its exponents 
at this enjoyable entertainment. 


The excellent program of the fifth matinée of the 
Musical Union, given on Tuesday last, fully sustained 
the prestige of these high-class performances. 
Quintet in G, No. 2, cp. 83, Spohr; Duet in D, 
op. 58, pianoforte and violoncello, Mendelssohn ; 
Quartet in B flat, No. 6, op. 18, Beethoven; Piano- 
forte solos, Pastorale, op. 15, Lubeck, Etude. B 
minor, Chopin. The executants were : violins, Herr 
Leopold Auer and Herr Ries; violas, Herr Goffrie 
and Mr. Hann; violoncello, M. Jacquard; and piano- 
forte, Herr Lubeck. On the whole, Spohr’s quintet 
was never better played. The only passage to which 
the most fastidious could take exception was the 
opening sentence of the allegro finale, which war 
given with perhaps an excess of impulse by the first 
violin, at the entrance of the major portion of the 
leading subject. The first allegro was rendered with 
infinite suavity and grace. Herr Auer’s excellen‘ 
bowing, and neat phrasing, shone conspicuously ix 
the elaborate trio to the scherzo, and in other points 
generally the case with Spobr 
the first violin is made to bear more than its shar 
of the “ heat and labour” of the piece; and iti 
satisfactory to note the highly accomplished youn; 
virtuoso succeeded in all points. In many pianissinx 
passages the ensemble and delicacy of handling in al 
parts was most perfect. Even in these days ot 


a’ 
artistic wealth, it is not often that . 
duo sonata, falls into the hands 7 “ae 
exponents as Herr Lubeck and M. Jacquard. The 
allegro was played with great breadth, A profound 
impression was produced by the highly finished and 
poetical performance of the “high and solemn" 
adagio. M. Jacquard’s generous tone and powerful 
expression (never overdone), were felt as con. 
ventional fragments of this movement ; as were also 
the organ-like grandeur of handling, and acute 
sensitiveness on the part of the pianist. A pas 
corresponding with parts of this adagio, although 
widely different in sentiment and treatment, is the 
chorale episode in the finale of Mendelssohn's ¢ 
minor trio. The whole performance of this duo was 
acknowledged by eminent musicians present to be a 
very remarkable one. Beethoven's B flat quartet 
with all its varied light and shade, gaiety and 
thoughtfulness, was admirably photographed. The 
spirit of the allegro (written before the giant had 
invented those departures from the orthodox form 
so peculiarly characteristic of his later works) was 
happily caught. No less excellent were the slow 
movement and scherzo. Herr Auer proved himself 
master of the difficult and daring progressions 
occasionally assigned to his instrument; as, for 
instance, the descent built upon the chord of B flat, 
at the commencement of the trio. A group of piano. 
forte solos closed the matinée. Lubeck’s pastorale, 
although unambitious in plan, is interesting, as dis- 
playing considerable invention in the art of fioriture, 
The great mechanical difficulties were overcome with 
consummate ease and accuracy. Chopin’s fine etude 
received ample justice in the hands of this accom. 
plished player. The play of wrist and finger power 
required for the distinct utterance of the octave 
passages are only possessed by the titans of the 
instrument. Rubinstein and many foreign artists 
of distinction were present. The matinées and 
réunions of the Musical Union, under the guidance 
of the cultivated taste and courtesy of the director, 
may be said alone in this country to represent the 
social and artistic concerts and gatherings to be met 
with in certain continental capitals. 


A large attendance was that at the fourth open 
concert at the Crystal Palace—the bulk of the 
habitués being reinforced by many people attracted 
by the glorious weather. The coming event of the 
Handel Festival has cast its shadow before, in the 
shape of an enclosure of the central transept and the 
erection of some very pretty royal boxes on the 
elevated platform. In other respects the appearance 
of the Palace was very brilliant. There was the 
“Bouquet Fountain” in front of the Handel 0r- 
chestra, and the full aspect of the Palace frour end 
to end, allowed by the removal of the tropical 
department screen, added to the effectiveness of the 
coup d’wil. The concert was sustained by the artists 
of Her Majesty’s Opera—Mdlle. Tietjens, Mille. 
Sinico, Mdme. Demeric-Lablache, Malle. Bauer 
meister, Herr Rokitansky, Signor Foli, Signor Zo- 
boli, and Signor Mongini; and an interesting debut 
was made by Senorita Teresita Carreiio, young 
Spanish pianist of whose talent Paris bas bom 
ample witness, and who on this occasion vindiestel 
a claim to considerable praise by reason of her et 
cellent interpretation of Liszt’s transcription of the 
“ Faust” waltz and Mendelssohn’s Cappricic in 3 
minor. 

Mr. Sims Reeves gave his Benefit Concert 
Monday evening last in St. James’s Hall, to 8 wost 
crowded and enthusiastic audience. The thi 
estates of the realm were fairly represented, 
reat liberality was shown in the issue of shilling 
vdmissions, which were eagerly sought after by # 
lass of persons who are not among the habitués of 
soncerts of this description. The interest of this 
soncert induces us to insert the program entire :— 
Quartet in C major— 

Messrs. Auer, 


Yecit. and Aria—“ Hush, ye pretty warbling 
choir,” (Acis and Galatea) 
iss Banks. 


\ria—" Total Eclipse,”.......-+.++++0« Kacocanl Handel. 





A 
20Dg—"' ‘Lascia Amor” see eeeereeeeeeeeee® 
Mr. J; 


G, Pavey, 
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Grand Scena—“ Fra geen, Game... seteeeees Donizetti. Piatti, &c., supported the concert-giver. A fantasin | of the brothers Dei Franch —. réle he filled with 
-anoforte—“ Sontta Pastorsle _ eee Beethoven. for violoncello, composed by the last gentleman, ha | \is accustomed success. Mr. Walter Lacy was 

Bolo, Piano Mr. Charles Hallé. the honour of a recall, and Mdme. Dolby’s ‘* Sand: Yhditeau Renard ‘The afterpiece was the “ Streets 

Trio—“ The Troube dour” ......--++-eeereesee Macf»rren. ’ 


Miss Banks, Mdme. Patey-Whytock and Mr. Patey. 
vi — Linda di Chamouni”.... Piatti. 
Golo, Violoncello Signor Piatti. al 
= Bla”. ccccccercceccoecscecccoeooe ethoven. 
deste Mr. Sims Reeves. 
(Accomp nied on the Pianoforte by Mr. Charles Hallé). 


_“ Where the bee sucks”... .....+0+ Arthur Sullivan. 

Ballad ~_ Miss Banks. 
a. “Impromptu,” A Flat........ Schubert. 
§olos— b. “ Two Lieder ohne Worte ” 
pianoforte, Book 6, No. 6, Book 1, No. 8, Mendelssohn. 
Mr. Charles Halle. ‘ 

—! et MO NOt”.....cecrececceccens anz. 

Ballad one Mdme. Patey-Whytock. i 
= Macgregors’ gathering”.......... . Lee. 

Bong ae Mr. Sims Reeves. 


— Cammteal” . ccicdescccieseseesoens H. Smart. 
at Banks, Mdme. Patey-Whytock and Mr. Patey. 


The execution of the various pieces, vocal and in- 
stramental, were all that could be desired, and the 
spplause of the audience was fairly apportioned. 
There was a demonstration for a repetition of the 
“Fra poco,” but the great tenor resisted, and was 
victorious. 

The Queen’s Rooms, Hanover Square, were on 
Friday filled with a select audience, at a concert 
given by the Amateur Musical Union in aid of the 
Home for Motherless Girls. The get-up and general 
management of this concert devolved on very com- 
petent shoulders ; and nothing could have gone off 
better. A feature in the program was the perform- 
ance of a selection from Schumann's cantata, ‘* Der 
Rose Pilgerfahrt” in the original. Some of the 
efforts of the chorus to compass the mysteries of 
High Dutch were very funny ; but the solos were 
taken extremely well, and for the benefit of the 
audience a graceful and literal English translation 
was appended. The effect of the whole was entirely 
satisfactory ; for the ‘* Pilgrimage of the Rose ” con- 
tains more melody than many of Schumann’s com- 
positions, and being well interpreted lost nothing in 
that direction. Among the instrumental numbers 
of the program a rendering of Mendelssohn’s sonata 
for piano and violin, by Signor Pezze and a lady, was 
vortly of no inconsiderable praise: it was capitally 
played and warmly applauded. So was a fantasia 
by Oberthiir for harp and pianoforte, in which the 
composer took the former instrument, and the same 
lady who had previously signalised herself again 
did good service. The choral numbers were likewise 
well given, and the results of the concert, both 
financially and artistically, reflect great credit on the 
conductor and management. 

We have to signalise the appearance, at Mdme. 
Raby Barrett’s concert at St. George’s Hall last 
week, of a clever Italian pianist, Signor Luca Fuma- 
galli, one who appears worthy to bear a name 
historical in musical annals. He gave three 
more‘auz with much executive ability—a fantasia 
on the  Sonnambula,” composed by his brother 
Adolphe; a Nocturne by Chopin, and a Scherzo in 
E minor by Mendelssohn. The audience were as 
complimentary as the player was able. Signor 
Fumagalli is no less dexterous at composition than 
it interpretation, and has at present half-a-dozen 
Works in the press which have been acquired by a 
leading musical firm. 

A brilliant concert was given on Tuesday after- 
hoon by Maile. Enequist, the Swedish singer who 
tame @ couple of years or so since to our shores, 
tnd found a friendly welcome accorded to her. 
Some of the melodies she chooses have an uncouth 
‘pearance to English eyes, but in the mouth of 
the singer they are full of harmonious utterances. 
Take for example that barbarous-looking title, “* Jog 
vill ha mig en hjertanskiir :” on paper it is hideous, 
on the concert platform it is charming. In other 
tnd less national selections Mdlle. Enequist was 
equally successful ; the recitative and air, ‘‘ Bocages 
pais,” from Halévy’s « Mousquetaires de la Reine,” 
tad a song written personally for her by a Belgian 
gentleman, M. Depret, were sufficient to illustrate 
he Tange of her capacities, and to enable her to 
vish upon them that vocal embroidery which is 
Peculiarly her art. As simple as she is in her own 

land melodies, equally ornate is she in those 
tongs written as so many traps for applause; so 
she pleased both sections of her audience. Mr. 

* 4. Cummings, Herr Wallenreiter, M.and Mdme. 
, Malle, Strindberg, Herr Ganz, Signor 








of Dee” was encored. Among the merits of th: 
concert was a performance of one of Beethoven's 
trios for violin, violoncello, and pianoforte. 

At Mr. Walter Macfarren’s third recital on Sa 
turday a most effective triad of his own composition: 
were given—a ‘ Chanson d'Amour,” a romance 
‘ Bianca,” and a Tarantella; all of which are ful 
of character and earned merited applause. Beet 
hoven’s Kreutzer sonata (and the Kreutzer is also » 
crux) was admirably rendered, the violin part bein; 
taken by Mr. Henry Holmes. The second move 
ment was worthy of all praise, being splendidly 
played. The vocalist was Miss Robertine Henderson 
who obtained three encores for her three songs, and 
was fain to decline the last bis, but the audience 
would not let her off. One of these songs, a MS. 
composition by Henry Holmes, called ‘* Regret for 
Childhood,” was remarkable both for intrinsic merit 
and for the artistic interpretation lent to it by so 
cultivated a singer as Miss Henderson. 

Herr Lehmeyer’s Second Soirée Musicale took 
place last Wednesday. The rooms were even more 
crowded than at the first. Herr Lehmeyer’s choice o' 
his music was well appreciated by the audience. 
He played some new works of Schubert, and a fan 
tasia on ‘‘ Tannhéiuser,” and a brilliant impromptu 
of his own, in a way to show his taste and abilities 
to advantage. Miss Barth, a promising pupil oi 
Herr Lehmeyer, played a piece of her tutor’s very 
satisfactorily. The principal feature in the concert 
was the introduction of a violinist and composer yet 
unknown to an English audience, Mons. Langhans 
from Paris, who chose a sonata and air de Lotti of 
his writing. The sonata is a work of divided merit, 
melodious, simple, well worked, and masterly de- 
veloped, without being too long, yet containing all 
that a sonata can offer. .We should wish to hear the 
work again as well played. Mons. Langhans played 
the solos like a master. The singing throughout 
was good. Mdme. H. Wells, Lucy Franklein, 
Signor Caravoglio, and Mr. Alfred Hemming being 
the singers. 

Miss Clinton Fynes’ sixth Pianoforte Recital (and 
last of the series) on Wednesday week last attracted 
a fashionable and overflowing audience. Perhaps 
never has this gifted artist played finer than upon 
this occasion; her performance of works from no 
less than six or seven composers was marked by 
that brilliancy of touch, combined with artistic 
sentiment, to which we have so often drawn atten 
tion. Miss Fynes had the admirable assistance of 
Mr. Carrodus in the concerted pieces, and the 
Mdlles. Doria pleasantly varied the recital by some 
vocal music. 





THE THEATRES. 





The present has been a flat week for theatricals. 
for the premature close of the season casts its 
shadow before. Many of the theatres are engaged 
in packing up. previous to closiug the establish- 
ment; the Lyceum aunounces the termination ot 
the Japanese engagement; the Prince of Wales’- 
is about to put on “Caste” for a few nights 
previous to shutting up; the Princess's is in a 
state of transition; and Mr. Webster is at his 
“last nine nights” with “ No Thoroughfare.” But 
then Mr. Webster has been in that position for 
the last three weeks. At the Princess's a Mr. 
Allerton, heavy tragedian, makes his first appear- 
ance in London. Mr. Allerton has hitherto played 
only in the provinces, but will now essay Shakes- 
pearean tragedy in town. The Schneider appears 
at the St. James’s on the 22nd, and simultaneously 
the “Grand Duchess’ will run at the Olympic 
with Mrs. Howard Paul in the title-réle. Mra 
Howard Paul is so good an actress that the stage 
can ill spare her for that form of entertainment 
which she has made her special line, and we are 
glad to welcome her return to the ampler boards. 

The bill of the Princess’s wus changed on 





Monday, when the “Corsican Brothers” presented 
Mr, Vining in the well-known double capacity 


of London,” played as usual. 





ENTERTAINMENTS. 

In Whitsun week Mr. R. Orton, the aeronaut, 
made several ascents from the Crystal Palace. On 
Monday and Tuesday he was accompanied by his 
son, and reached the ground in safety, one day at 
Saling, and the other at Farnborough. On Thurs- 
lay Mr. Orton ascended alone in the Princess 
Alexandra balloon. The rain was falling heavily at 
the time the balloon left the Palace, and continued 
antil the ground was again reached, in Sir Thomas 
Wilson's Park, Charton. Another ascent was made 
on Friday ; Mrs. Orton accompanied her husband. 
After a trip of an hour and a half the balloon de- 
scended safely at Southend, 








FRANCE. 





Paris, June 8th. 

“T’Abtme” has completely succeeded at 
the Vaudeville Theatre, and the public displayed 
a thoroughly French courtesy towards the work of 
Mr. Charles Dickens. It is a drama which has 
nothing new in it for us, as far as regards the 
form and the situations, and the simplicity of its 
neans does not exclude force; it is particularly 
remarkable for its dramatic material. The work 
isa whole in its development and its numerous 
incidents bears the stamp of Mr. Dickens's talent 
less than that of the works of Mr. Collins, who is 
said to be his collaborator. But the play- 
bill neither gives his name nor that of M. Didier, 
the accurate translator and skilful arranger of the 
production. It is placed upon the stage witha 
winute care which will claim an equal share in 
the success with the exactitude of the scenery. 
Che last scene, which represents a gorge of Mount 
3t. Bernard, is very striking, and it would be more 
truthful if the electric light did not give a yellow 
tone to the snow, which it does not possess. The 
Vandeville Theatre has gained a success for which, 
without flattery, honour must also be rendered to 
the actors. 

The other néght an aristocratic party honoured 
the somewhat plebeian Palais Royal Theatre with 
its presence. Princess de Metternich, Comtesse 
Pourtalés, and the Duchess of Medina Cali, occu- 
pied one of the boxes; the Ambassador and the 
Duke of Medina being in the pit. The Medina 
Coslis are direct descendants of the Infanta de la 
Cerda, and therefore the rightful sovereigns of 
Castille; on the accession of every Spanish 
monarch the family assert their claim, protest 
against the new sovereign, and then swear al- 
legiance. 

The elder Alexandre Dumas has had another 
success in “‘ Mudame de Chamblay.” ‘The story is 
simple; and, indeed, is the history of every-day 
life in this curious capital. A young woman, 
married to a roué, who plays, bets, races, does 
everything, and is not even jeulous of his wife, 
preferring to make the ami de la maison (‘ the 
tame cat”) pay! A prefect endeavours to rescue 
this poor victim to a mariage de convenance. He 
takes the part of the lover against the husband, 
and (which is not at all like a proper prefect) 
advises an elopement—going so far, indeed, as to 
order his own carriage to take off the elopers. 
Then he draws M. de Chamblay into a quarrel and 
kills him, and the point of the play is when he 
rushes in red-handed, just as the couple are about 
to go off, and says, * Dételes/” (the carriage is 
not wanted) : “ take out the horses ; I have killed 
the inconvenient busband; take her, lover, and 
live long and happy.” As for the moral teaching, 
there is nothing to be said; it is d la Dumas pére ; 
and the play is true to nature—to French nature, 
at least. I should say, however, that all the 


prefects—and there are a good many of them— 
will rise in jadgment against Dumas the elder. 
A Deus ex machin4 is all very well, but the Deus 
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must not be a prefect, and the machine can | 
searcely be a prefecture. If you drag such | 
authorities into the light of babbling and) 
remorseless day, they lose all their influence. 
However, such is the plot and the moral of the | 
last creation springing from the fertile brain of | 
the old Dumas. | 

The cafés chantants are now in great vogue. | 
‘There is some dancing, s nging, and other light | 
performances which will “repay a visit.” They | 
are attended by many persons of all classes, and | 
even, I think, | have seen bonnets which looked | 
like, ‘‘ Laure,” or “ Hocquet.” The truth is, 
open-air life has begun in Paris, as it always does | 
about this time; and men, women, and children | 
indulge with the eagerness of infants—yet they | 
have done it all before. Alas, all is routine; we | 
have all been everywhere, and done everything— | 
the result a bore. If Sardanapalus came into the | 
market now to purchase a new pleasure, he would 
find heaps of fellows to bid against him, or, if 
there were two new pleasures, to toss up and see 
who should have both. Such is life in 1868. 

On the night of the day on which the Grand 
Prix de Paris was run for there was a grand gala 
at Mabille. A cavalier seul was executed with a 
variety of contortions which exceeded those of the 
renouned Clodoche. This was followed by the 
performance of a dancer known as Louise la 
Blanchisseuse, which so excited the spectators 
that she was borne in triumph by her admirers in 
the midst of cheers, bravos, and claping of hands. 
The triumphal artist tock advantage of her 
elevated position to execute the grand ecart. The 
cheers are redoubled. It was superb. The ex- 
citement was so great, that when the gas was 
put out and the musicians putting up their instru- 
ments, a mob of young gentlemen got into the 
orchestra, seized the instruments, and executed 
a charivaric quadrille, which, perhaps, would have 
gone on to the present moment if the police had 
not interfered, and put a stop to this harmonious 
disorder, 





THE NETHER-RHINE MUSICAL 
FESTIVAL. 


Cologne, June Sth. 
The fiftieth anniversary of the musical festivals | 
established in Rhenish Germany in 1818, was 
celebrated last week in the old Colonia Agrip- 
pina, with increasing solemnity and enthusiasm. 
The first of those festivals was given at Dussel- 
dorf, in 1818. The institution, therefore, numbers 
just a balf-century, and it is satisfactory to note 
that the programs have gone on improving every 
year during that time. The bill of fare of 1818 
would look rather meagre nowadays; it had only 
two items—a cantata, ** The Seasons ;” an oratorio, 
“The Creation.” The féte lasted only two days 
till 1854, when a third day was added—a day 
devoted to soloists. Now, contrast the above 
primitive program with the one of the festival 
of last week. Here it is, The ‘ Messiah,” by 
Handel; a cantata, by Bach; an overture, by 
Ferdinend Hiller; the 114th Psalm, by Mendels- 
sohn; the 2nd act of the “ Vestale,” by Spontani; 
the most famous though highly perilous sym 
phony, with chorus, by Beethoven, called “ The 
Ninth,” which singers, musicians, and conductors 
approach with but awe and tremor, on account of 
the rocks concealed under its notes and thrills, 
and of the numerous wrecks it has witnessed; an 
overture, by Rietz ; a quatuor, by Hiller; a violin 
concerto, by Max Bruck; the symphony in re 
minor, by Schumann; a cantata, by Marcello; 
and other less pretentious vocal and instrumental 
dainties. You must confess such a program 
ought to have satisfied all tastes, the most fasti- 
dious, as well as the most exacting. 
Ferdinand Hiller admirably led no less than 
762 musicians and singers. The so.oists were 
esdames Dustmann and Joachim ; Messrs, Gunz 
and Hill, without forgetting Herr Joachim him- 





self. Every corner of Germany was represented 


amongst the spectators—from Stralsund to Fried- 
richshafen, from Kehl to Keenisberg—all the 
types of the German race were cast in strong 
relief in the vast assemblage. The Festival was 
inaugurated by a remarkable speech pronounced 
by Herr Schlinck. The orator sketched the origin 
and results of the musical festivities. He traced 
their source to the national reaction which oc- 
curred in Germany on the morrow of Waterloo 
You see at the present time, the national feeling 
is, on all occasions, the ever-vibrating chord in 
Germany. Herr Schlink then enumerated the 
names of the great composers wko successively 
directed the Rhenish lyrical festivals: Rietz, 
Spohr, Spontini, Mendelssohn, Schumann. Then 
he compared the influence of those solemnities 
with the Olympic Games of Greece, and he ex- 
pressed the hope that the glorious lapse of half a 
century was the certain precursor of a future no 
less brilliant. The assembly applauded the speech 
enthusiastically—the historical portion and no 
less the prophetic parts. 

Handel's “ Messiah” followed Herr Schlink’s 
speech, and filled up the first day of the festival. 
I'he choristers, to the number of 613, left nothing 
to be desired, under the leadership of Ferdinand 
Hiller. They sang with much vigour, and still 
blended admirably all the shades of harmony so 
profusely abounding in that oratorio. I have 
already named the soloists. Mdme. Joachim, the 
wife of the violinist we have so often applauded in 
London, had evidently studied with as much care 
as intelligence the very ideas and thoughts of the 
composer; she sang with a degree of conscience 
seldom to be met with. She avoided all fioritures 
and alterations, and she was admirable. Indeed, 
the artist who assumes such an attiude must pos- 
cess a talent as solid as supple. 

On the second day the program was more pro- 
lific. It consisted of ‘‘ The Eternal Fire’’ (a cantata 
by Bach), of an overture by Hiller, of a psalm by 
Mendelssohn, of an act of the “ Vestale,”’ and of 
the ninth symphony of Beethoven. A rich field, 
you see. ‘The Eternal Fire’ is admirably ar- 
ranged, and of a broad form. It is adorned in 
the middle with a contralto air, full of manly 
grace and fine feeling. Mdme. Joachim sang it 
with such perfection that the audience was dis- 
appointed it was not true to its Vestal pretension. 
Ferdinand Hiller’s overture showed that the 
conductor of the orchestra was deeply versed in 
the musical rhyme. You can scarcely breathe 
during the orchestral performance, abounding in 
episodes and sensations. You hear every instru- 
ment, and still their rultifarious vcices blend in 
a sheaf of harmony. As to the ‘ Vestale,” the 
masterpiece of Spontini, it was no doubt put in to 
the program as being full of reminiscences of 
Jomelli, Cimarosa, and Mozart, and because it 
has remained famous in the annals of the French 
opera. You know, umongst the spectators there 
were a sprinkling of French and a large number 
of Belgians. However, Mdme. Dustmann forgot 
to keep up the sacred light with much pathos; 
her voice trembled, then sighed, then cried. Not 
so the interpretation of Beethoven's ninth sym- 
phony. The Allegro maestoso, the Scherzo vivace, 
the Adagio cantabile, and the finale, which is 
expressed by the whole of the choristers and of the 
musicians, electrified the auditory. 

Now the third and last day of the festival has 
arrived. It is extremely hot, though the Giir- 
zenich, which is the concert-room, ought to be 
naturally fresh, for it is also used as a customs 
wharf. And the two chevaliers who adorn the 
principal front, and who pretend to represent 
Agrippa and Marsilius, although they wear the 
middle-ages garb, were in a profuse perspiration. 
Never mind, the immense locale was full, and 
every one seemed satisfied. How happy they 
would have been had a fairy rod changed the Gir- 
zenich into your Crystal Palace. Herr Joachim 
did marvels on his violin with Bruch’s concerto 
and Spobr’s allegro. Bruch’s concerto is his 
twenty-sixth work. On first hearing, the slow 
movement, in E flat, is the most taking, 





——_ 
Joachim’s second solo was recitative, andante, and 
allegro from Spobr’s Sixth Concerto, after which 
he was re-summoned no less than four times, and 
was received with every mark of homage—flowerg 
and flourish of trumpets, &c. The audience 
continuing to cheer, Joachim played Bact’ 
“Sarabande Gavotte,” &ec., in B minor ra 
which the greatest artist at present before - 
public received another ovation. Madame Joachim 
sang a cantata by Marcello in her usual style 
full and simple withal. That lady is almoet 
without an equal in rendering sacred musie, 
The festival concluded with a repetition of 
the * Hallelujah,” in which the voices of the 
admirable choir sounded as pure and fresh as at 
the beginning of the week, and the high and 
sustained “G@” to which the soprani ascend was 
bright and clear as the poetical idea of the tons 
of a ‘silver bell.” An ovation was then received 
by Hiller, to whom, first of all, is due the honour 
of the great success of this year’s festival, which 
is the seventh which he has conducted. The 
young ladies of the chorus having crowned him 
with a laurel wreath circumvented him with a 
shower of flowers. 

Amongst some of the distinguished musiciang 
present were Bargiel, director of the Rotterdam 
Conservatorium ; Brahms, the rising young com. 
poser, who is nobly pursuing the path opened out by 
his master, Schumann; Breunung, music director 
at Aix; Otto Goldschmidt, Professor of the 
Academy at Stockholm, Vice-Principal of the 
Academy at London, &c.; Grimm. Capellmeister 
at Miinster; Hol, from Utrecht; Kufferath, from 
Brussels; Lamoureux, from Paris; Levy, from 
Carlsruhe; Pasdeloup, from Paris; Rbeinthaler, 
Capellmeister at Bremen; Samuel, from Brussels; 
Jules Stockhausen, from Hamburg; Taubert, 
Hofcapellmeister at Berlin ; Tausch, from Dussel- 
dorf, &c. And many other lovers of music were 
attracted from all directions,—from Venice, 
Paris, London, and Edinburgh. 





A BRAHMO SERVICE. 





An interesting account of a meeting for worship 
held by the members of the Brahmo-Sompj, or 
Indian Thirsts, is given by a Calcutta corre 
spondent of the Bombay Guardian, The writer 
says :—I was last night for the first time at the 
publie worship of the Brabmo-Somaj. The “pro 
gressive Brabmos,” of whom Baboo Keshab 
Chunder Sen is the leader, have only occasional 
services; the older section have their regular 
meetings for worship every Wednesday evening. 
The place is in a narrow crowded native street, 
with nothing outwardly distinctive: up two stairs, 
and then you are ushered—we were most politely 
so—into a long narrow apartment filled with 
wooden benches. In the middle a place wu 
railed off; the floor partly marble, partly car 
peted. On the left side of this enclosed space 
was a marble seat on which two men, Brahmos, 
sat cross-legged, with little stools before them 
on which lay prayer-books, hymn-books, 4. 
Opposite this marble erection on the other side 
was a wooden erection, pulpit, call it, withia 
which stood a professional singer, and bebind 
him a harmonium at which presided the eldest 
son of the great leader of the older Brabmo-Som), 
Baboo Debendernath Tagore. Prayers in Ben 
gali—extracts from the Upanishads in Sanskrit 
a very short sermon in Bengali read, or rather 
intoned unmusically by one of the ever-sitting 
Brahmos; hymns again, sung only by the singe? 
helped by harmonium and drum, and then 8 
sudden winding up, then all poured rapidly ov, 
chatting familiarly. Such was the whole that | 
saw and heard. I believe that before I entered 
there had been a short recitation of a kindof 
creed in which all joined. I am much interested 
in the Brabmo-Somuj, and have a high opinion 
the motives animating the leaders of both the 
older and newer section; and what I say is 
in nothing of a fault-finding spirit. But 
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a 
whole thing appeared to me very, very cold. 
Certainly in the public worship there is nothing 
to attract. Even the fact of the audience sitting 
the whole time—more than an hour and a half— 
without standing, kneeling, or any change of 
posture, Was & proof that little consideration has 
been paid to mere Ritual. Still there was quiet 
attention—in some cases, I suppose, devout atten- 
The audience exceeded 100. No women 
present or near. There was no inscription, no 
emblem, idolatrous or other, in the apartment. 


tion. 





PIRATE AND PUBLISHER. 








T'o the Editor of The Orchestra. 

Sirn—My attention, as an elocutionist and 
humourist, has been called to a scurrilous para- 
graph in the North Briton and Morning Star, and 
alsu to your comments thereon. The tale is not 
a novel one, although the moral sought to be 
drawn from it by the two publications which you 


have scarified with your sarcasm is “ new but not | 


true.” I was at some pains to make myeelf 
acquainted with the facts of the case, because as 
I unite the character of a philanthropist to my 
other functions, it seemed monstrous that a 
wealthy firm like the house of Moxon should care 
to persecute a starveling actor for so small a sum 
as ten pounds. It appears, upon examination, 
that the copyrights of Messrs. Moxon have been» 
for many years past, kindly borrowed by + gil 
sorts and conditions of men” for the ornamenta- 
tion of Reciters, Speakers, Class-books, Penny 
Readings, Selections, and the like. Parsons and 
actors were the chief sinners in this wholesale 
larceny, and both, upon detection, invariably 
pleaded total and refreshing ignorance of a 
copyright law. And well indeed they might, 
for what, forsooth, is law, either to parson or 
player, as both Westerton and Boucicault plain- 
tively testify? In this particular case the 
offender cast an Ahab-like eye upon the fat 
vineyard of the Moxons. He saw, he culied, he 
printed. The attention of a representative of an 
eminent wholesale bookseller was called to the 
fact of the extensive circulation of this brochure, 
which had for backbone the property of Messrs. 
Moron, They characterised, I believe, the act 
in unvarnished terms, whereupon they were 
threatened with proceedings by a Scotch lawyer. 
Another fiery friend of the poor player rated the 
firm outrageously as miserable Southrons daring 
to stand upon their rights. The Moxons for 
years have had to wage, from the peculiar nature 
of their literary property, a warfare against the 
pirate; because the gems of a poet are soon 
picked out, and as, on the principle of “ stealing 
brooms ready made,” the piracies sell at a much 
more reasonable sum than if weighted by authorial 
and other rights, they had either the alternative 
of doing this or closing their office. In levying 
® fine upon these evil-doers they (the Moxons) 
have merely endeavoured to illustrate the time- 
honoured axiom that “ honesty is the best policy ;” 
aud, as I know that the proceeds of these fines 
hare always been devoted to charitable purposes, 
fome good arises even out of literary larceny. 
Bat the thing is immoral and sbould be put 
"2.—Yours truly, A Penny Keaper. 





SENSATIONAL TITLES AND EDITIONS. 





To the Editor of The Orchestra. 

8im,—I think it is high time that those who 
respect the great wasters should begin to protest 
a the increasing practice of spoiling theit 
a order to satisfy the voracious pockets of 
anes —— who don't care a semiquave 
trick ? ut are always on the qui vive for a new 
ad attract the public. At the rate thing» 
Hehe Is greatly to be feared that future 

, ons may believe all the nonsense now 
Printed about bygone composers. 


Sontemporaries of Mozart and Beethoven 


would have looked a little astonished had any- 
body talked to them of a “ Jupiter Symphony,” 
a “Moonlight Sonata,” a “ Pastoral Sona‘a,” 
an “ Emperor Concerto,” and ‘ Ballet Sym- 
phony” !! Some time ago a firm brought out 
Mendelssohn’s Songs without Words with a fancy 
name to each of them! Perhaps one of these 
days the rest of Beethoven's sonatas will share 
the same fate. I could suggest the following 
companion titles for the Moonlight :—Sunlight, | 
Gaslight, Colza, Paraffin, Wax, Stearine, and 
Tallow Sonatas, according to the descriptive ten- 
dency which the several works would represent 
to the mind of the too poetical editor, who could 
also indulge in a Mercury Symphony by Mozart 
and a Quadrille Symphony by Beethoven. In 
Paris they have printed an edition of the Classics 
with an impertinent insertion of the most ridicu- 
lous and pompous adjectives for the edification of 
innocent youth. Let music-sellers rather erase 





| Hiirtel in Leipsic, and a few others, have during 


wrong notes from their editions; at present it is 
deplorable to see great works crammed witb 
senseless pedal marks, wrong time, bad accents, 
{and uncomfortable fingering. Breitkopf and 


| the last few years reprinted Mozart and Beet- 
|hoven’s works; and have rendered a real service 
| to art by making long-needed corrections without 
absurd additions. If others would imitate their 
example, we should soon get the works according 
to the composers’ original intentions, and perhaps 
also without the accompaniment of an editor's 
name, often printed on the title-page in larger 
type than that of the author.—I am, Sir, yours 
obediently, ALLEGRO. 
June 8th, 1868. 








REVIEWS. 





[R. Cocks & Co.] 
“The Apple-blossom Waltz.’ Composed for the 
pianoforte by Dewdrop. 

There is considerable merit about this set of 
waltzes, which diverges somewhat from the type 
of waltz now popular. The melodies are rather 
too much addicted to skips, and there are some 
peculiarities which are not in every case orna- 
ments. The Introduction is in C minor, Nos. 1 
and 2 in C major, No. 3 in F, No. 4in B flat, and 
No. 5 in E flat, in which key the coda ends. 
This is hardly satisfactory. We believe the 
authoress can do better if she will really try. 





[Merzter & Co.] 

‘* Sabbath Day at Sea.” Song. Poetry by Sipnry 
Wuitine. Music by Josepn Puiuipe Knient. 
This song well describes the sublime effect of 

Sunday prayers on board ship, with a calm sea 
and unclouded sky. The verses are somewhat 
rugged in form, but the thoughts are good and 
suggestive, and Mr. Knight has succeeded in 
uniting to them a striking and expressive melody 
which is sure to please. The accompaniment is 
simple and appropriate. The key is E flat, com- 
mon time; the air, which is chiefly in quavers, 
ranging from B flat below the stave to F on the 
fifth line. 





[NovetiLo, Ewer, & Co.] 

“Ave Maria.” Soprano Solo and Chorus for 
Female Voices. From the unfinished Opera 
*‘Loreley.” Composed by Fetix MenpELssonn 
BartuHotpy. Posthumous Work, No. 27, 

This isa mere trifle, but we think it valuable 
as a good specimen of Mendelssohn’s manner, 
which is never more conspicuous than in his treat- 
ment of slight sketches. We do not expect that 
the publication of bis posthumous works will add 
greatly to his faine, but they cannot detract from 
it, and they may enlighten studious musicians 
considerably as to his modus operandi, 

“ March.” Composed by F. Menpetssonn Bar- 
THOLDY. Posthumous Work, No. 39. 


of the visit of the painter, Cornelius, to Dresden 
in that year. As Mr. Benedict bas arranged it for 
the pianoforte, we cannot suppose it could have 
been better done, but its interest will depend 
rather on its author than its own conspicuous 
merits. It is a good march, but not a good march 
for Mendelssohn. Many of the ideas found ina 
crude form in these disinterred compositions bave 
been better worked up by their author in subse 
quent productions. 


(Dencan Davison, & Co.) 


“ On my Bed of Leaves.” Ballad. Written by E, 

Fitzpatu. Composed by T. Pep. 

“ Near unto Thee.” Ballad. Words and Music by 
the same. 

The above are two as pretty ballads us we have 
seen for a long time, and argue well for the ** New 
Romantic Opera of ‘ Fadleen,’” from which they 
are excerpts. ‘The poetry is very simple and 
pleasing, and the melodies are quite unartificial 
while fresh and piquant. The tirst one, “ The 
Dream,” is in D flat, common time, with triplet 
quaver accompaniment, compass an octave from 
A flat. The second is in A flat, also in common 
time, the voice ranging eleven notes, E flat to A 
flat. There is no attempt at fine writing or 
luboured effects in either of these songs, and 
ordinary performers may play and sing them at 
sight. 





{[Lonamans & Co.]} 


“Part Music for Soprano, Alto, Tenor and Bass.” 
Edited by Jonn Hvutian. Sacred Series, 
Part VII. Score and Voice Parts. 

This new part of the re-issue contains five 
pieces, as follows:—Part song, ‘‘ Like to the grass 
that’s newly sprung,” Jules Benedist; Canon, 
“Praise the Lord, O my soul,” Dr. Callcott; 
Anthem, “O God, Thou art my God,” Purcell ; 
Introit, “O most merciful God,” John Hullah’s 
Hymn, “Peace be to this habitation,” Michael 
Haydn. It is impossible to imagine anything 
better done than Mr. Benedict's setting of old 
Simon Wastell’s quaint verses, and it is a pity 
that it is not better known and more frequently 
heard. This collection of vocal music reflects 
great credit on the editor. 


————_—_——=—= 


[C. Lowspae. } 


“ Gemme d' Antichitd.” Nos. 61—55, 

Two airs by Paradies and Leo respectively, and 
three canzonets by Fesch, are comprised in the 
above five numbers of Mr. Lonsdale’s celebrated 
Antique Gems. The publisher and editor deserve 
the best thanks of all true lovers of the art for 
keeping such music before the public. If it were 
better known there would be a more restricted 
market for Claribel trash et id genus omne. 





(Durr & Stewart.) 
“Spring Dew.” Melody for the Pianoforte. By 

Linpsay SLOPER. 

Nothing ungraceful ever proceeds from the pen 
of Mr. Lindsay Sloper, and in the present instance 
we have a composition more than usually pleasing. 
It is an unaffected piece of genuine pianoforte 
music, calculated to improve both the mechanism 
and taste of the performer. The leading fingering 
is indicated where necessary, and both professors 
and students will do well to add “ Spring Dew” to 
their repertoire. 





‘* The Very Last Galop.” By L. Arpitt. 

The procession of galops scems interminable. 
This “last” (possibly a dozen have already suc- 
ceeded it) is a very good one, rhythmical and 
sparkling, and will render a good many of its pre- 
cursors and followers unnecessary. 





—_— 





Bairisn Cottzros op Heante, Euston Roap, Lowpot.— 
th secured Mcrisou's Veg tale Universal Meulelues. 








This march was composed in 1841 in celebration 


Read the works of James Morison, the Hygeiat, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Bellini's Opera, LA SONNAMBULA, Amina, Mdlle. Ade- 
lina Vatti; Lisa, Malle. Locatelli; Theresa, Malle. Anese: Ro- 
dolpho, M. Petit; Alessio, Signor Volomivi; Notaro, Siguor 
Rossi; and Elvino, Signor Fancelli 


HER MAJESTY'S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Satarday, June 18, will be performed Mozart's Opera, LE 
NOZZE DI FIGARO Il Conte d'Almayiva, Mr. Santley ; 
Figaro, Signor Gassler; Dottore Bartolo, Sig. Scalese ; Basilio, 
Mr Lyall; Don Curzio, Signor Agretti; Antonie, Signor 
ZobNi; Mareetling, Malle. Corsi; Cherabino, Mdlle. Christine 
Nileson ‘her second app arance in that character) ; Susanna, 
Mille. Clara Louise Kellogg her second appearance in that 
eharac'er) and La Contessa, Mdile. Tictjens. Conductor, 
Siguor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE LADIFS’ CHAMPION. Mesars. Kendal, W. Gordon ; 
Mrs, Ione Burke, F. Wright. A HERO OF ROMANCE 
Mesers Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE. 
Mr. Billington, Mr. H. Neville, Mr. G. Belmore, Mr. R. Phil- 


lips, and Mr. B. Webster ; Miss Carlotta Leclereq, Mrs, Alfred 
Mellon, Mra. Lewis, &c. 


ROYAL LYCEUM THEATRE. 

Professor Risley's Imperial Japanese Troupe. La Perche, by 
Hamaikiri Satakichi and his Son's extraordinary Descent on 
the Single Rope ; Komong and her Little Daughter; Omatzan 
and Namingaroo, 


ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE CORSICAN BROTHERS. Messrs. Vining, Walter 
Lavy, J. G. Shore, Bail Potter, Crellan; Mesdames T. 
Mar«ton, E. Barnett, E. Stuart, and Addie. After which, THE 
STREETS OF LONDON. Ba'ger, Mr. Viaing. 


THE NEW QUEEN'S THEATRE. 
Lessee andl Manager, Mr. A. Wigan. 
MARY JONES. STILL WATERS RUN DEFP. Mr and 
Mrs Alfred Wigan, Mr. W. H. Stephens, Mr. C. Wyndham ; 


and Miss Nelly Moore, Conclude with KEEP YOUR DOOR 
LOCKED, 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY. Mr. Wigan, Mra. Stir- 
ling. “BLACK SHEEP." Measrs, Ashley, Addison, Wigan, 
C. Mathews; Mesdames Canlfleld, St. Henry, C. Mathews. 
ANYTHING FOR A CHANGE. Mr. C. Mathews. 





THEATRE ROYAL, ST. JAMES'S. 
LES IDEES DE MADAME AUBRAY. And LE SER- 


MENT D'HORACE MM Ravel, Chandora, Harndorff ; 
Mdlles, Tomson, Milla, Marie Angéle, &c. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTH OF GOLD 
Messrs. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A SLLENT PROTECTOR. Mr. Hare. PLAY! Messrs. 
Hare, yrs Montague, Sydney, Montgomery, Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wilton. 
And DONE ON BOTH SIDES. Mr. Honey. 


THEATRE ROYAL, HOLBORN. 
‘. Under the Management of Miss Fanny Josephs. 
FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Ir- 
ving, Moreland, M‘Intyre, Bellair. Arthur, Westland; Misses 


Henrade and Fanny Josephs. Preceded by WHO'S TU WIN 
HIM? Miss Maitland, &. 


NEW ROYALTY THEATRE. 
Under the Management of Misa M. Oliver. 

DADDY GRAY. Messrs. Dewar, Danvers, and Russell ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs Dewar, Danvers ; Mesdames Collinson, Saunders, and 
M. Vliver, THE CLOCKMAKER’S HAT. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

Malle. Azella, the female Leotard ; Majilton, M. Sextilian, 

and the Fritz Troupe, in addition to Mdlles. Gaertner, Kene- 


bel, Ethair, aud Pereira ; and Messrs, Tournaire, Pereira, and 
Eugene, &c. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 
ROB ROY. Professor Anders n and his Four Daughters. 
Mesars, Rayner, Burt, B Wright, Vivian; Mrs. A. Rayner and 


Miss Leslie, dc. Preesded by A ROYAL MARRIAGE. Mr. 
B, Wright; Mrs. A. Rayner. . 


BRITANNIA THEATRE. 
New Military Drama, THE WAR IN ABYSSINIA, with 
new Scenery, lresses, and Appsinimente, supported (with 
rmission by a detachment of Sects Fusilier Guards from the 
ower, and the whole strength of the Company. after which, 
Mr. and Mrs. P. Langhan and Mr. J. Millicent; Miss Lydia 
or Conclude with THE CHIMES; or, The Broken 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


Uniform with ‘ Exaryez,”’ imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Paorocrarus from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS. 





D. D.—The last sentence of our correspondent’s note is 
equivocal. We refuse to take it, however, in its worse 
sense. 

C. D. (Bedford Street.)—Our correspondent is evidently well 
informed on the matter in question. We are glad we 
have received his communication. 

Joun SuHovt.—The specimen you send us is not worse than 
the average concoctions of our contemporary. Notice of 
any kind—even a “showing up”—would, however, be 
thought flattering. 

P. F. (Chesterfield.)—Your letter has been mislaid. We 
should think the law would say “hire with option of 
purchase at any time within the period.” Much, of 
course, will depend on the form of agreement. We are 
not aware of any authoritative decision, but we cannot 
see how the assignees can be in a better position than 
the dealer who makes the contract. 

*.*—We are compelled to postpone or omit several articles, 
and some interesting correspondence. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


> 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, JUNE 13, 1868. 








Rubinstein is shortly going to New York, 
Wagner's “ Meistersinger” is rehearsing at 
Munich, 


Dr. Gunz has had “a brilliant success” in 
Vienna! 


Miss Mina Poole has returned to London from 
the Continent. 


Hector Berlioz, who has been ill, is re-estab- 
lished in health. 

A son of Wachtel, a tenor like his father, has 
been engaged at the Viennese Opera. 


Mr. Tom Hohbler has retired from active tenorial 
life for a season, with the view of recruiting his 
voice. 


A drama, called ‘‘ The Forgers,”’ by Mr. Palgrave 


Simpson and another gentleman, is in rehearsal 
at the New Queen’s, 








Anoth F ae 
nother French composer has operat 

“ Hamlet,” one M. Hignard. His we then 
hkely to be performed yet awhile, 


Mr. T. W. Robertson is in Liverpool, busy in 
superintending the rehearsals of his new pla 
which is, we hear, to be called “ Change,” 4 


A new operetta by Adam L’Arronge, called « Die 
Herren Tertianer”’ (Messieurs the Undergraduates) 
has been represented with success at Berlin, 


The Grand Duchess Helen of Russia wrote ay 
autograph letter to Hector Berlioz on being 
informed of the danger which threatened his 
health. 


Mr. Andrew Halliday, says the Star, has been 
invited to offer himself as a candidate for one of 
the seats about to be granted to the Scottish 
Universities ! ! 


We hear that Mr. Stanley Betjeman, the tenor 
vocalist, will return from Italy in a day or two, 
accompanied by Malle. Sontag, a niece of the 
famous prima donna of that name, 


Mr. Thaddeus Wells (late conductor of the 
ballet at Her Majesty’s Theatre) has beep 
appointed musical director at the “ Hall by the 
Sea,” Margate, for the ensuing season, 


The Révue et Gazette Musicale says that one 
might count a mean average of seventeen London 
concerts a day during the past week. A trifle 
over the mark this—an exaggeration by a dozen 
or 80. 


A niece of Horace Greeley is making a sensa- 
tion in continental musical circles. She played 
before Liszt, and he embraced her, which was 
complimentary to the young lady and pleasant for 
the maestro. 


The receipts of the Boston Musical Festival 
were nearly 23 500 dollars; the expenses were 2 
little over 20,000 dollars; leavirg a balance of 
more than 4,000 dollars for the permanent fund of 
the society. 


Mr. H. W. Longfellow sailed from New York on 
the 27th ult., in the steamer Russia, for Europe, 
A poetic tribute, by Dr. Oliver Wendell Holmes, 
which is published in the Boston Advertiser, was 
read a few evenings previously at a private fare: 
well dinner to the poet. 


The Journal du Havre announces that bull-fights 
are to be held in Havre ia the course of the 
present month in the circus of the Boulevard 
Francois I.; and that some of the best banderil. 
leros and picadores of Spain have been engaged. 
Twelve bulls have been procured, 


The success of “No Thoroughfare,” under the 
title of “L’Abtme,” at the Vaudeville, leads 
M. Rochefort, in La Lanterne, to note the Anglo- 
mania which now pervades Paris. The rage for 
everything English is carried to such a pitch that 
“the first duty of a Frenchwoman is to be bors 
in England of Scotch parents.” 


The 18th anniversary of the consecration of 
the Church of St. Barnabas, Pimlico, was cele- 
brated on Thursday with a full choral servic. 
In the evening a concert was given to the poor 
the district in the Pimlico Rooms, where som 
excellent singing by Mr. Elwyn, Miss Palme 
the church choir, and many musical amateurs 
greatly delighted a numerous audience. 


A Paris correspondent of the Nord says that 
some few days ago a plan was shown to bim of § 
theatre which it is proposed to build according 1 
a somewhat novel mode of construction. 
house is to be either small, large, or immense “ 
may be required, and will contain 1,000, 2,000, 
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5,000 persons. By a system of movable walls—of | 


course of wood—the theatre is to be elongated or 
contracted at will, just for all the world like an 


opera glass. 


When the history of that abomination, the 
wencore,” comes to be written, it may be noted 
that Napoleon the First was so much opposed to 
the practice that he wished to abolish it by the 
force of authority; but Talma dissuaded him by 
saying it was a matter resting between the artist 
and the public alone, and that no other finger, 
even an imperial one, should be suffered in the 


pie. 


Mr. Sefton Parry is about again to take the 
field of management with a spirit which certainly 
merits euccess. His new venture will be made in 
the “ Royal Globe Theatre,” for by that name is 
the new establishment on the site of Lyon’s Inn 
to be known. The theatre will open in October 
with a strong company, including several actors 
new to London, and with a new five-act comedy 
by Mr. Henry J. Byron. The works in connection 
with the building have been begun. The house 
will hold about 1400 people. 





An event interesting to the Japanese Troupe 
hapvened on Sunday evening in the birth of a 
small Japanese. The addition is made to the 
family of Hamaikari Sadakichi, chief of the clever 
troupe at the Lyceum Theatre, and balancer 
extraordinary of ladders, bamboos, and boy- 
acrobats. The distinction of being the first 
Japanese mama who has contributed to the 
population of this country has been reserved for 
Mrs. Hamaikari Sadakichi. It is said that the 
musurnee, or female infant in question, is the 
first Japanese child born outside Japan for the 
last ten centuries, 





Zoological exhibitions no less than acrobatic 
performances may have their element of tragic 
sensationalism. An Antwerp paper tells a 
horrible story of a Bengal tiger intended for 
London which escaped on Sunday from its cage 
between three and four in the morning. The 
brute first attacked a horse; then sprang at a 
gardener, literally rending him in pieces; and 
was ultimately shot on the roof of a house upon 
Which, like « cat, he had leapt. Luckily all this 
happened at an hour when few people were 
stirring: as it was it resulted in the death of 
the poor gardener attacked. 





On the authority of the lady herself it is stated 
that Mdlle. Devéria, a Belle Héléne of the French 
theatre, St. Petersburg, has refused “the” London 
engagement for 28 performances at 2,000 francs 
& performance: total £2240. Mdlle. Schneider, 
says the same authority, has accepted the offer, 
but Mdlle. Devéria needed repose, and has paid 
thus dear for it. Who Mdlle. Devéria may be, we 
have not a very clear impression, but that she is 
worth £80 a night in London or even £8, we 
beg to entertain grave doubts. It may suit 
her purpose to circulate “shaves” of this sort in 
the Parisian journals, but on this side the Channel 
it really will not do. 





The principal artists engaged for the coming 
Festival of the Three Choirs are Malle. Tietjens, 
Madame Liebhart, Miss Edith Wynne, Madame 
Sainton- Dolby, Mdile. Landrina Kruls, Madlle. 
Drasdil, Mr. Sims Reeves, Mr. Vernon Rigby, 
Mr. Santley, and Mr. Lewis Thomas. The sacred 
Performances will include—1st day, Haydn's 
“Creation” (Part I.), and Beethoven's Service in 
C; 2nd morning, Mendelssohn’s “ Elijah;” 3rd 
morning, part of ‘ Samson,” Mendelssohn's 
Hymn of Praise, and Herr Schachner's “ Israel's 
Return from Babylon ;” 4th day, Handei’s “ Mes- 
sah.” Dr, Wesley, organist of Gloucester Cathe. 


dral, by virtue of his office is the conductor of 
Festival, 


The grand summer flower show of the Royal 
Horticultural Society came off last week at the 
society's grounds in South Kensington. ‘The dis- 
play of azaleas, hea'hs, roses, rhododendrons, and 
pelargoniums, was unusually fine. Two military 
bands were in attendance, who played first-rate 
music in most excellent style, and the company 
was both brilliant and numerous, their pl asure 
being enhanced by the remarkable finenss of the 
weather. The following were the principal prizes 
awarded by the judges:—For nine greenhouse 
azaleas, distinct, Messrs. S Glendinning and Son, 
nurserymen, Chiswick, £15; and Mr. S. Carson, 
gardener to Mr. W. R. G Farmer, Nonsuch-park 
Surrey, £10; for nine roses, distinct, Mr. W. 
Paul, Paul's Nurseries, Waltham-cross, £12; for 
nine show pelargoninms, distinct, Mr. J. Fraser, 
Lee Bridge Road Nursery, £10; for 12 exotic 
orchids (open), Mr. C Renny, £15; for 10 exotic 
orchids (nurserymen), Mr. B. S. Williams, £12, 
for 12 stove or greenhouse plants, Mr. B. Reid, 
£15, and Mr. J. May, £12; nine fine-foliaged 
stove or greenhouse plants, distinct, including 
variegated plants, Mr. S. Fairbairn, the Gardens, 
Stonehouse, Isleworth. £10; for 12 stove or green- 
house ferns, Mr. B. S. Williams, £10. 

A friendly correspondent who attended the 
recent Nether-Rhine Festival at Cologne, sends 
us some very shrewd remarks on the distinction 
between a German musical festival and an 
English one. In the first place, he points out, 
far more stress and importance is given to re- 
hearsal; and on this and other accounts the 
performances are more finished than at our 
festivals, at which two rehearsals take p'ace for 
seven concerts. In Germany there are six re- 
hearsals for three concerts. Secondly, the first 
object in England is to raise money: in Germany 
the first and only object is to benefit art. One of 
the results of our system is that the managers of 
festivals shrink from risking the performance of 
any but well-known popular works which are 
certain to draw and to “pay.” One of the results 
of the German system is that only works of high 
artistic merit are given. No such selections as 
those at evening concerts at our festivala, against 
which we have often protested as unworthy of 
those occasions, nor repetitions year after year of 
the same works, however great, would be tolerated 
in Germany. Another noteworthy feature is that 
the members of the chorus are “amateurs,” many 
of them in the higher class of society, and all of 
them considering it a high honour to be per- 
mitted to give their gratuitous services. Hence 
the refinement of pronunciation and the finished 
phrasing which even to a foreign ear is so 
manifest, 





The tediousness of “ toujours perdrix” in the 
classical burlesque is well instanced in Dwight's 
Journal of Music. wherein there is a protest 
against the ‘“ Belle Héléne.” Travesties of 
Grecian mythology are as old as the belief in 
Saturn, and not an age has passed since the 
ruin of that ancient faith, in which some 
humourist has not made the jolly old gods and 
goddesses of Greece and Rome the subject of 
banter and parody. Messrs. Meilhac and Halevy 
desired to write something funny upon which 
Offenbach could exercise his talent. Their selec 
tion of a purely classical subject does not argue 
anything for their inventive talent. It simply 
proves that they were stranded upon the shoal 
which catches all wits who float in shallow waters; 
and they only sang through a shel) that has for 
iges been set for the same tune. There is some- 
thing intrinsically absurd in a conception of the 
mighty Agamemnon with a cigar in his mouth; 
of King Menelaus coming in upon the accommoda- 
tion train with bis bat-box and umbrella; of Ajax 
guessing a conundrum; of Orestes securing re- 
served seats for the sacrifice; of Achilles bathing 
in modern costume in the surf; of a soothsayer 
making a collection of stamps for his album. 


—— 


element of all humour, utter incongruity. But 
what if we become so familiar with utterly incon- 
gruous things that they lose their peculiar dis- 
tinction and consequently their humour? All 
this has been done before; the association of very 
ancient men and women with modern ideas, 
customs and things, is robbed of nearly all its 
amazing and startling characteristics by tho 
frequency with which it is attempted. The in- 
congruity has lost its savour. We could not be 
induced to laugh now at the spectacle of Julius 
Cesar in a bigh hat; or of Hercules engaging in 
a prize-fight with bottle and sponge. And this 
second-hand humour is the only kind that is con- 
tained in the libretto of ** La Belle Héldne.” 





Mr. Martin F. Tupper states that he has been 
asked to substitute something for this verse in 
the national anthem :— 

Confound their politics, 
Frustrate their knavish tricks, 
On her our hopes we fix, 
God save us all. 
And that he has “amended” it in the following 
fashion :— 
Strengthen her high estate, 
Evermore good and great, 
And from all foreign hate, 
God save us all. 
Tho original is not very brilliant, but what can 
be said of the “improvement?” The “ foreign 
hate” from which we are to implore salvation is 
not distinctly specified : most probably, however, 
it means the Papists and the French—the bug- 
bears of our grandfather. Mr, Tupper volunteers 
an additional verse :— 
Throughout our happy land 
May true relizi n stand, 
Purr, plain, and free! 
Liberty, as of old, 
Higher than gems or cold, 
May Enyland ever bold, 
By land and sea ! 
We are afraid Tupper is no song writer: “ Li— 
ber—tee—as—of old” goes very badly. But why 
need he bother with the national anthem at all? 
Why not call on Mr. Brinley Richards and go 
arm-in-arm to Messrs. Cocks, the publishers, 
where a sound Protestant anthem could be turned 
out in no time ? 





Mdme. Laussot writes from Florence to the 
Atheneum concerning the doings and intentions 
and hopes of the Cherubini Society in that city, 
“ During the seven years the society has existed,” 
she says, “I have frequently endeavoured to 
transfer the direction to hands more efficient than 
my own. Herren Louis Ehlert, from Berlin; 
Kapellmeisters B. Scholz, from Hanover, and 
Tiiylischbeck, from Sigmaringen, have each in 
turn undertaken it; but all being obliged to 
return to Germany, it has returned to my hands 
after awhile, and, for the present, is likely to 
continue inthem. This winter it has met with 
great encouragement on all sides, both from dis- 
tingnished artists who have assisted me and from 
the higher and more cultivated classes of Italian 
society; so that I have now great hopes that I 
may have succeeded in founding a durable insti- 
tution in the first dilettante singing society 
which has yet been attempted in Italy. We have 
at present fifty to sixty singing members,—having 
performed in other years, besides Brethoven’s 
C major Mass, Mozart's and Cherubini’s Requiems, 
Motetts by Cherubini and Bach, scenes from 
‘« Buryanthe,” &c. It has been my principal object 
to endeavour to excite a taste for music as a 
serious study, and to bring some life and anima- 
tion into the pursuit of this art, which at the 
present moment in Italy is either uncared for or 
reduced to the lowest possible standard.” That 
Madame Laussot may succeed—and no one doubts 
her zeal or ability—every lover of music must 
desire. 





Every Saturday, an American paper, asks with a 
pointedness which his countrymen evidently deem 











This is funny, because it contains that essential 


pertinent, “Why do the English critics insist on 
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calling Miss Kellogg Mdlle. Kellogg? Why not 
Friulein or Seforita?” Because, it may be 
answered, we are the spooniest and most conven- 
tional nation in civilisation. Because it takes 
centuries to drive a stupid notion out of our 
heads ; and many years ago—somewhere about the 
time when George Washington was a baby and 
Louis Seize kept up high games at Versailles—we 
conceived a wild notion that all people who spoke 
or sang in a foreign tongue were foreigners, and 
that all foreignera were Frenchmen. Of course 
too short a space of time has elapsed since then 
to enable us to get completely out of the error; 
but we are improving by degrees. ~ For example, 
only our Italian opera singers are called Made- 
moiselle; the English concert-singers are simple 
Miss, though when they marry they become de- 
nationalised into Madame. Thus if the prima- 
donna had limited herself to concert-singing, she 
would have been known as Miss Kellogg, but if 
she subsequently married a Mr. Binks she would 
effloresce into Madame Kellogg-Binks. The Ame- 
ricans will say this is all very illogical. We reply 
that it is an ingenious compromise between truth 
and blundering, such as suite our fine old national 
character. We like to keep up these flimsy pre- 
tences which everybody sees through. Look at 
our sheet-music, which we label 33. and 4s., and 
sell at 1s. 6d. and 2s. respectively. We call that 
selling at half-price. Every vendor does it; every 
purchaser knows that when he sees a figure on 
the title-page he has to divide it by two, and the 
quotient is the real price ; nobody is imposed on; 
yet we would not destroy the transparent fiction 
for the world, since it makes the world happy. 





THE HANDEL FESTIVAL. 


While this sheet is passing through the press, 
the grand rehearsal for this year’s meeting takes 
place at the Crystal Palace. This festival is far 
in advance of all previous ones, as our readers 
who have followed the various notices in our 
columns must be aware. Nothing but a con- 
tinuance of the fine and calm weather seems 
requisite for the fullest enjoyment of the visitors, 
and we trust in our next to chronicle the greatest 
musical success that has ever been achieved. Of 
one thing we are certain—that no efforts have 
been spared to ensure perfection, and for their 
exertions the directors and managers are entitled 
to the best thanks of the public. We trust that 
& more substuntial acknowledgement will not be 
wanting. 





HANDEL AND HERO WORSHIP. 


The two most conspicuous examples of the per- 
sistent adwiration and reverence of Englishmen 
are the representatives respectively of the Drama 
and Music—Shakespeare and Handel; and the 
national feeling for the works of these gives in 
each case no bad illustration of the universal sym- 
pathy for either art. In each case, too, has the 
verdict of Englishmen been ratified by all foreign 
nations who have become acquainted with the 
works of either, and beyond this, the admiration 
for the Poet and the Musician has been indepen- 
dent of fashion or patronage, and steadily pro- 
gressive. Shakespeare has been worshipped by 
men of all classes and of all shades of opinion ; 
nor is this surprising, for whether his writings 
are considered in the study or on the stage 
it would be scarcely too much to assert that 
there is no phase of human passion or feeling 
which has not been exemplified by him better, 
perhaps, than by any other native author. He 
truly bas had bis reward in the undying and 
ever increasing fame which has been his lot. 

To pass from the Bard “ who was not for an 
age, but for all time,” let us consider for a while 
the universal homage paid to Handel. We have 
alluded to the extent of Shakespeare's influence ; 
but Shakespeare needed an educated audience to 
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receive his teaching. Though appealing to al! festivals were wasatisfactory in their commence. 
classes, the absolutely unlearned were in a great | ment, and gradually deteriorated until the lowest 


measure beyond him. The power to apprehend 


perfect appreciation of many would prevent 
them from studying, or even from attempting to 
understand, him. But far different is the case 
with Handel, who had at his command an uni- 
versal language. His music appeals to the sympa- 
thies of every human being: old age and childhood, 
learned and illiterate, are all subject to the spell 
of the mighty master. 

In his own day Handel was not exempt from 
the jealousies of contemporary professors. though 
anything like rivalry was hopeless. Puosterity 
has done him full justice, though occasionally a 
little cavilling may be found amongst the critics 
It is the fashion of the present age to criticise 
unmercifully, and to dissect, not so much the 
complete works of our great musicians, as the 
means by which they arrived at their end; and 
admirers of composers of a recent date, whose 
merit we should be the last to disallow, are rather 
given to quarrel with the details of what they are 
compelled to admire in the mass. Handel's 
manner they tell us is antiquated; his instrumen- 
tatron is poor; his imitations of the sounds of 
nature are frequently undignified, his best songs 
lack expression: by the inveterate use of runs 
and divisions they degenerate into mere vocal 
exercises. Some such objections answer them- 
selves, others may be referred to a varying taste: 
one of them was disposed of in anticipation by 
the greatest poet-musician who ever lived, when 
he wrote of— 

 —- notes with many a winding bout 
Of linked sweetness long drawn out: 
With wanton heed and giddy cunning, 
The merry voice in mazes running; 
Untwisting all the chains that tie 
The hidden soul of harmony.” 

The fact is that Handel knew—better perhaps 
than any musician who ever lived (our one possible 
exception is Beethoven) the effect of musical 
sounds and combinations on the human organism : 
no one can deny this, and this alone will account 
for the marvellous effects he produces by the most 
simple, and at first sight not always the most 
effective means. 

Handel was eminently a worker—his pen was 
truly that of a ready writer. He composed above 
a score of Oratorios, and double the number of 
Operas; numerous elaborate Anthems, Psalms 
Hymns, and Te Deums; Serenatas, Interludes 
the magnificent Odes of Dryden and Milton; Trios. 
Duets, and Cantatas innumerable. He wrote also 
Lessons and Sonatas for the Harpsichord, Con- 
certos and Fugues for the Organ, Oboe Concertos, 
&e., &e. 

The versatility of the composer is no less 
remarkable than his industry. Music for the 
Church, the Opera, the Oratorio; music for the 
studio and the drawing-room; music for sea- 
sons of trouble and repentance; mucic for 
times of thanksgiving and joy; music for 
the coronation of our monarchs and for their 
obsequies ; music for the al fresco amusements of 
Ranelagh, Mary-le-bone, and Vauxhall Gardens; 
Hunting music, Water music, music for Fireworks 
the triumphal March (and who has produced 
such marches as Handel ?) and the solemn Dirge : 
all these were forthcoming as they were needed: 
and in providing music for the needs of his own 
day he amply provided also music for posterity. 

Handel has indeed succeeded in achieving a 
pame—a name in some respects more potent even 
than the art by which he acquiredit. In England, 
a musical meeting to perform the works of the 
greatest composers (onzE name being omitted) 
approaching the magnitude of this Handel Fes 
tival would be simply an impossibility; yet 
Handel alone draws votaries from the most re- 
mote parts of the United Kingdom. 

In one respect the memory of Handel kas been 
far better treated than that of Shakespeare 


Both have been the subjects of periodical * com 


memorations,” bat whereas the Shakespeare 


| depth was reached in the absurd “ tercentenary ” 
his dramatic poetry was not innate, and the im-| 


of four years ago, the Handel commemorating 
have increased in extent and vigour up to the 
present time. The 
“*——bold Briareus with his hundred hands” 

has steadily developed until four thousand exegy. 
tants draw audiences increased in far greater 
proportion: the number of both erecutants and 
hearers being limited by the means for accommo. 
dating them, while their meeting is the one all. 
engrossing topic of interest throughout the 
country. This increased anxiety of all classes to 
assist as performers or auditors at each recurring 
apotheosis of Handel, gives a true test of hig 
appreciation by Englishmen. 

If hero-worship is ever permissible, where, we 
would ask, is there one having greater claims than 
Handel? Who has made a more permanent im. 
pression for good on the pursuits and habits of 
Englishmen? How many owe the origin and con. 
tinuance of devotional feelings to an acquaintance 
with his music? Of no one can it be more traly 
said, ‘‘ Being dead, he yet speaketh”—not the 
less effectually because the voice is not always 
identified. To many Handel is the most familiar 
illustrator of the truths of Christian doctrinethe 
most successful commentator in bringing home 
to the heart the deepest and most abstruse of di. 
vine truths; the preacher whose sermons never 
weary, the evangelist whose gospel is ever wel- 
come. Whilst appealing to the most wealthy and 
most educated classes, he is also the delight of 
the peasant, and the solace of the toil-worn 
artisan. ~ 

Every one knows the immense assistance the 
Sacred Oratorio afforded to the Foundling Hos. 
pital. Who can think, without emotion, of the 
manner in which the “ Messiah.”—the musically 
illustrated Life of Christ from the manger to his 
throne in heaven—assisted that munificent cha- 
rity formed by one of nature’s noblemen to save 
those whose birth was nearly all they would 
have had in common with bumanity, and whose 
only cradle would inevitably, but for that charity, 
have been their nameless grave ? 

Handel's works were truly a part of himself; 
generations have delighted to do him honour, and 
increasing means stiil cause increasing eff rts. 
More and more, too, are his works identified with 
human sympathies and the cause of charity; 
indeed, they are inseparably associated with 
everything that is good. Can we then find 4 
better conclusion than the words he has 8 
magnificently set: ‘* When the ear heard bim, 
then it blessed him, and when the eye saw hin 
it gave witness of him. He delivered the poor 
that cried, the fatherless, him that had none to 
help him. His body is buried in peace, but his 
name liveth evermore. Hallelujah!” 





THE ROGUES’ DRAMA. 


A succession of juvenile crimes, together with 
the statement, on the part of a young culprits 
father, that he ascribed the fall of his son to the 
influence exercised on his mind by the perusal 
of such works as the ‘ Boy-Highwayman,” the 
‘ Boy-Pirate,” and other serials of that class, bas 
provoked from the press an outburst of indigna- 
tion against literature of the Holywell-stredt 
description. That a power of mischief lies in 
cheap works of the nature cited, is undeniable, 
By heaping high the sensational element, by 
filling in broad lines of murder and robbery 
crimes of @ s rong cast with a flavour of the 
victuresque and pseudo-chivalrous, the authors 
of tales like “Tyburn Dick” manage to 
retain a strong hold of the interest 
‘heir young readers. In these stories the 
vero is always an outlaw, possessed of abnormal 
courage and daring, and enjoying an abno 





‘sare of luck in defying justice. A boy of fiftees 
s assumed as commanding fierce bands of desp* 











ith 
im, 
bin 


a to 





No. 246, June 13, *68.] 


THE ORCHESTRA, 


187 





— 





radoes of twice and thrice his years. He leads 
them to battle and to certain victory : he shoots 
down mutineers, he quells disaffection, he excels 
grown men in strength and prowess, he annibi- 
jates his enemies, he gains the love of beautiful 
women. When he comes in contact with the 
myrmidons of justice he defeats them utterly. 
He associates with such heroes as Dick Turpin. 
Jack Rann, George Barrington, and Claude 
Daval, all of whom are represented as contempo- 
raries of George the Third; and when this 
monarch with all the king's horses and all the 
king's men attempts to arrest the gallant robbers, 
up springs @ mysterious ally in the person of 
Starlight Nell or the Queen of Night, who with a 
pistol levelled at the unhappy George's head, 
manages to secure for her companions a glorious 
retreat on fleet-footed coursers. Nay, noble 
marchionesses and duchesses are represented as 
evrousing with the knights of the road, and yield- 
ing themselves to the most amorous of overtures, 
while a daughter of King George commits her- 
self with very questionable company. WNarrations 
of this sort, with a plentiful sprinkling of flowing 
champagne, sumptuous suppers, voluptuous lips, 
and marble busts, are well calculated to inflame 
the passions of hungry young spirits of White- 
chapel and the Seven Dials, who fancy that a 
more brilliant career is to be carved out witha 
pistol and black mask than at the bricklaying or 
eostermongery business. But as the days of 
Hounslow Heath and a swift steed are departed, 
our young aspirant to gallows’ honours imagines 
he can matriculate with the humbler stealing of 
pocket handkerchiefs and knocking of old women 
onthe head. That in extreme cases the penny 
romance may even lead to this is not to be gain- 
said; and Mr. James Greenwood has done sone 
service to the State in pointing out the pernicious 
influence of rogue’s literature, and the results 
which may—and possibly do—spring from its 
study. 

But Mr. Greenwood goes further than exhibit- 
ing in all its vicious deformity the character of 
the penny romance of the gallows. He starts a 
corollary to the argument patent to all. The 
written literature of thievedom is perilously bad, 
he says; but the acted literature is still worse. 
Not a third of our dangerous population can read, 
and on the remainder these prints fall in- 
nocuously, But all can understand a dramatic 
representation in which the robbers and murderers 
are heroes and the action of the printed story is 
faithfully represented to the eye and ear. ‘The 
Peony Gaff, says Mr. Greenwood, is worse than 
the penny serial, for it glorifies crime in a form 
comprehensible by the analfabeti, who form the 
majority of our rising roughs and blackguards. 
And he quotes statisties of the penny gaffs in 
London, and denounces the plays produced at the 
miaor theatres as pernicious in the highest 
degree, 

Now with all respect to Mr. James Greenwood’s 
intentions, we thiak he has here exaggerated the 
evil. We are not acquainted with the interior of 
Penny gaffs, and do not know how many of these 
tstablishinents which evade the Chamberlain's 
license contrive to exist in London. Perbaps 
there may be as many as he says, but as he 
‘mites that they are compelled to dispense with 
*poken dialogue, their operations for ill must be 
limited, You cannot glorify Tyburn Dick and 
hig friends to any great extent in a ballet d'action. 
Tybarn Dick robbed of his magniloquent de- 
buneiation of the police and robbed of the 
description of ruby wine and marble busts, is an 
*mpty eidolon to the ignorant onlookers who 
‘mire him. The rough who cannot read de- 
mands very plainspoken and unmistakeable 

Mage before he can grasp an idea, and 
PoSesses no imagination to follow the plot of so 
mide & pantomime. And with respect to the 
minor theatres, Mr. Greenwood has not spoken 
by the card, The dramag produced at these 
“tablishments are often yery crude and very 
‘beurd, and are based on the prejudices of class, 


and are full of a claptrap which only the least- 
informed auditors can accept as veracious. The 
rich are held up as tyrants and oppressors, and 
the poor as martyrs, in them. But the moral of 
most of these plays is at all events sound; and if 
the poor man is made a martyr, he is at least re- 
presented as on honest one, and triumphs in the 
end by virtue of his honesty and not of his poverty 
merely. There is no glorification inculcated of 
the purely turbulent principle; the villains come 
to grief; the guardians of law are only rendered 
obnoxious where they exceed the law or wrest it 
totyrannic purposes, In short, the moral is often 
sounder than in plays of a higher stamp—such 
for instance as the ‘Colleen Bawn,” in which a 
laly after trying to murder her daughter-in-law 
ends by retaining the respect of all her neigh- 
bours; or as “ Foul Play,” in which a man who 
has scuttled a ship and destroyed half a dozen 
lives is let off with £2000 and the hand of a 
pretty woman. In this comparison the minor 
drama is by far the healthier, and when we further 
con'rast it with plots like that of the “ Traviata,” 
the contrast is still more to its credit. Doubtless 
there are plays of a lower tendency, and when 
discovered they deserve to be scouted. There 
was one acted at the Marylebone Theatre two or 
three weeks back, called the ‘‘ Knights of the Road,” 
in which four hizghwaymen were in the bill 
represented as admirable characters. These four, 
anachronically bracketed together, were Claude 
Duval, Dick Turpin, Tom King, and Sixteen- 
String Jack ; and the attributes of each specified 
in the play-bill were stated something to this 
effect :— 

The gallant youth, the daring man; ever ready to 

pick a purse and share with a pal: a KNIGHT OF THE 
Roap! 
All this doubtless not only involves an his- 
torical falsehood (Claude Duval was a free- 
booter temp. Charles II., and the others were 
variously spread over the reign of the Georges), 
but is calculated to have the worst moral effect. 
The tone of such dramas calls for strong censure: 
happily, however, they are rare. The manager of 
the Marylebone no doubt sinned from ignorance : 
of his design to teach evil there is no probability, 
for he subsequently put on “ Oliver Twist” as an 
afterpiece, with a manifesto in the bill taking 
credit for the soundness of the play as exhibiting 
the benefit of virtue and the punishment of vice, 
If he permitted a drama with such a contrary 
tendency, it was certainly through negligence— 
possibly through ignorance—of the construction 
which might easily be fitted upon it. 

Mr. Greenwood cites ‘“ Spring-heeled Jack,” 
dramatised at the same theatre. Well, “ Spring- 
heeled Jack,” as portrayed in the serial novel of 
that name, is certainly a reprehensible gentleman, 
who with a pair of mythical springs in his top- 
boots, and a satanic mask and cloak, bids open 
defiance to the police and magistrates. But his 
escapades, though illegal, have all some sort of 
mistaken honour and chivalry about them. He 
robs a miser, for instance, in order to restore his 
ill-gotten gains to their rightful owner. He 
protects woman in distress, and knocks down the 
oppressor and the police whom the oppressor sets 
upon his track. His heart is on the whole in the 
right place, though his notions of law and order 
are somewhat confused. But what can be expected 
of a gentleman who possesses boots capable of 
carrying him over haystacks and through second- 
floor windows? Set such a man opposite Sir 
Richard Mayne, and you offer him a temptation 
to defy that august functionary in the very pre- 
cinets of Scotland Yard. We do not think so 
purely ideal a character should be regarded as 
more daagerous morally than the clown in a 
pantomime, whose life is one long triumph of baby- 
slaughter and the defiance of the helmets and 
truncheons of authority. He is no worse than Jack, 
of Beanstalk memories, who corrupts the confidence 
of the Giant's wife and then steale the Giant's 

harp and hen. It is not in dramas like “ Spring- 
| heeled Jack" that true danger lies; but there are 
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doubtless many plays whose moral is less unim- 
peachable. When detected they should be stig. 
matised at once: the weight of popular disapproval 
is itself sure to quash them. Only in looking out 
for them we need bring no sweeping censures 
against the minor theatres generally; for these 
in their way have done no less than the cheap 
press to countenance and spread abroad a moral 
tone healthy enough even in its prejudices, 





A COMING GUEST. 





There is at present on his way to English shores, 
if he have not already arrived on our soil by the 
time these words are read, a guest whose name is 
on English tongues as familiar as on those of the 
country which gave him birth, Perhaps at the 
present moment there is, as far as Great Britain is 
concerned, no living writer better known, more dip- 
ped into and oftener quoted, than Henry Wadsworth 
Longfellow. On the cottage book-shelf which does 
duty for a library, his works are found side by side 
with Shakespeare’s—nay, in some case are admitted 
where the great English poet is not, as in those 
religious families which look askanee on anything 
approaching to the drama. But Longfellow is an 
especial favourite even with dissenters—though he 
has written poems in dramatic form, and though 
“Hiawatha” is a glorification of idolatrous tradi- 
tion. Longfellow is too pure a writer to have made 
enemies of the simple-hearted, and too meek to 
have roused the prejudices of the narrow-minded. 
His gentle inornate diction, which fails to command 
the admiration of the cultivated class who form their 
models on Tennyson and Browning, goes straight to 
the heart of the great mass of people to whom 
Tennyson and Browning are 80 much Greek. Many 
who now appreciate the latter poets remember the 
time when Longfellow constituted their ideal of a 
sweet singer, and when the “ Psalm of Life" repre- 
sented to them not only the purest but the most 
melodious utterances. Longfellow in fact comprises 
a very safe half-way house on the road of poetic 
culture. He is not the goal of one’s journey, but 
he is on the right highway. and to have reached 
him is so far to be journeying in the right direction. 
There is no shame in the confession of a thorough 
and ultimate appreciation of Longfellow as a poet : 
on the contrary, the confession should be accredited 
to the benefit of him who makes it, with the hope 
that some day he will get a stage or two beyond 
Longfellow and study yet higher models. But the 
mass of people who regard all verse aa ‘' poetry,” and 
look upon Dr. Watts and Doddridge as not merely 
sound but sublime, because their hearts were in the 
right place, have no particular instincts in the poetic 
field, and can never hope to get beyond Longfellow. 
And really, leaving them there, we leave them in 
very safe keeping. The American poet has always 
preached strong and healthy tenets couched in that 
language which by its familiar imagery appeals te 
all intelligences. There need be no vexing of the 
povt’s soul in his case, for everybody can fathom it. 
All is plain sailing. ‘I stood on the bridge at 
moonlight when the elock was striking the hour," 
Can anything be easier understood? ‘ Under a 
spreading chestnut-tree the village smithy stands.” 
‘* Life is real, life is earnest, and the grave is not 
its goal.” It isthe simplicity of his verse and the 
gentleness of his teaching (with a slight suspicion 
of the absence of international copyright thrown in) 
which have raised him English readers and admirers 
by the thousand and ten thousand, His writing is 
a triflebare perhaps. ‘ How beautiful is the rain- 
After the toil and heat—In the dusty street—And in 
the quiet lane—How beautiful is the rain.” There 
is nothing particularly grand about this. It is not 
great poetry. But then it is at least comprehensible 
verse, which the million understand and therefore 
love better than if it were a sublimer utterance, I¢ 
is equally removed from the elaborate mosaics of 
Tennyson and the no less laborious q tae 
of the Browning marble, as it is from the * barbur'g 
yawp,” as Longfellow’s countryman Walt Whitman 





calls his delirious nonsense, Simple and 
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morality, Longfellow has just the natural power | that of which the given sound is mediant; and 


which fits him for a people's poet, and just the 
mental culture to keep himself clear of absurdity. 

He has this farther claim on our recognition and 
our welcome when he lands among us, that he is 
one of the most popular song-writers of the day. 
His verse has been set to music oftener than anyone 
else’s. How many versions there be of ‘ The 
Bridge,” and ‘‘ Beware,” and ‘“ The Village Black- 
smith,’ and “ Excelsior," we should be afraid to 
hazard a guess. Perhaps here again the absence of 
a treaty with America which should protect the 
right of American writers has something to do with 
the readiness of composers to pounce on verse which 
is everybody's property. Terrible fellows are music 
composers and music publishers, and if they can 
get their ‘ words” for nothing neither are likely to 
pay a poet. They steal Tennyson in the same way, 
because Tennyson is too great an aristocrat to warn 
off trespassers. But be the reason what it may, it is a 
fact that Longfellow is as warmly welcomed on the 
pianoforte as he is in the library, and that in both 
cases he commands female admirers by crowds: 
Here then is the most popular poet and song-writer 
coming among us—coming with these general 
claims, which must assure him respect from 
the people, and with the particular claims which 
he carries from the Harvard University, being 
a professor of which he wears the honorary degree 
of our own Cambridge. He is not a Volkssdinger 
merely, but a scholar also, and therefore not less 
worthy of a welcome from the culture of this country 
than from its great heart. We may not be able to 
get up the enthusiasm which America lavished on 
Dickens : we are not so impulsive a people, and the 
occasion is perhaps less urgent. But we can give 
Longfellow at least a hearty welcome, and therein 
prove that we are not solely a nation of pilferers of 
transatlantic brain-work, as he has some reason for 
thinking us, but personally hold in esteem the man 
whose works circulate by tens of thousands, and 
whose sougs are sung everywhere. 








THE OXFORD PROFESSOR ON 
HARMONY, 


‘\ A Treatise on Harmony.’ By Rev. Sir Freve- 
nick A. Gore Ovusevey, Bart, AM., Mus 
Doc., Professor of Music in the University of 
Oxford. 

Enyland is reported to have had at times some 
good composers of music in the heavy, or alla 
cappella, style. These composers were taught in 
this country, and England has her manuals for 
grounding students in the mysteries of counter- 
point. These manuals may not be better than 
those formerly used in Italy, Germany, and 
France, but they are certainly not worse; and 
have the merit of being singularly clear and terse. 
They found music on rational principles, and set 
forth a knowledye of these principles; and some 
of them give the arithmetical proportions and re- 
lations of the sounds iu the key accurately de- 
duced from the supposed facts in the science, and 
all such further conclusions as were considered 
material for the student to be made familiar with. 
The seven diatonics lying within the octave were 
put forth as so many quantities of the whole 
octave, recognised throughout Christendom as an 
original first cause in the art; the division of 
these diatonics into smaller quantities called semi- 
tones were treated as an agreed truth; the two 
modes of the key were held as indispensable ; 
harmony was settled to consist in the relative 
proportion of thirds; the consonances were ad- 
mitted to be the octave, the fifth, the thirds major 
and minor, and their complementals the fourth, 
and the mujor and minor sixths: § was $, and % 
Was §. and the proportions of 1, 3, 5, and 8, were 
the elemental resources of all harmony. The 
third was third to the key sound and ites fifth ; 
the fifth was one-third to the third, and two- 
thirds to the tonic; and the octave and the tonic 
were as the same sound. The subdominant of 
any key was laid down to be that of which the 
given key was dominant; and the submediant 





thus the link was estublisbed between the har- 
monies of the parent sound of the key, and the 
harmonies of its fifth or dominant. ‘The second 
and seventh were in one point of view discords, and 
in another not discords. Discords were said to be 
prepared by a third, and resolved by a third; and 
every seventh was considered to be found between 
two thirds all the way. The fifth when joined with 
the sixth, and the fourth when joined with the 
fifth, were called discordant ; and the seventh and 
the ninth inherently so. Thus the chord funda- 
mental, harmonic or consonant, wasachain of these 
sounds lying in the proportion of thirds, for the 
third was third to root and third to fifth; the 
fifth was two thirds from the root, and one third to 
the third; the dissonant seventh was thr e thirds 
from the root, two thirds or a fifth to the third, and 
one third to the fifth, and there was not a sound in 
music which was not accounted for on rationa] 
and philosophical principles, and its connection 
ascertained and established. These musical 
primers were writtea by great scholars in the 
science; their explanations are marvellously clear, 
simple, and satisfactory; the authors give all the 
details they considered necessary, and put these 
details into the smallest compass. As to the 
examples and illustrations, nothing in the world 
of harmony can transcend them; they are 
perfectly beautiful, right in principle, and fault- 
less in execution. The theorists were not theorists 
only: they could do what they talked about; and 
do it all magnificently and without fear of 
rep oach. 

This is all true, every word. Now for the Pro- 
fessor of music in Oxford. It is his conviction 
that Cavisius, Charles Butler, Alstedius, Dr. Cam- 
pion, Birchensha, Holder, Stillingfleet, Overend, 
Simpson, Purcell, Playford, Tansur, Prelleur, 
Kollman, Keeble, Pepusch, Morley. Dowland, 
Ornithoparcus, Lampe. Frike, Heck, Antoinetti, 
Geminiani, Rimeau, Butler, Tausur, Hewitt, 
Descartes, Roger North, Tartini, Grassineanu, 
Asioli, G@. Weber, Marx, and Reicha—all familiar 
to Enylish students from their treatises pub- 
lished in Enyglani—all, one and all, wrote ‘on 
erroneous principles,” and were “faulty in ar- 
rangement.” We have not mentioned the works 
in Italian, French, and German at present not 
trenslated into English, for the list would be more 
than our allowable space would contain, but the 
Professor's diatribe inc'udes all the great master 
treatises of Europe. His words are, “all seem to 
me to be founded on erroneous principles, or faulty 
in arrangement.” ‘* Some,” he says, “ start from 
principles not founded in nature.” His volume 
he asserts to be “the combination of true philo- 
sophical principles with simplicity of explanation.” 
The cream of Professor Ouseley’s philosophy may 
be gathered from one little fact—his rule for 
fixing upon the root in the chord of the four 
minor thirds. 

In the series of fifths—C sharp to F sharp; 
F sharp to B; B to E; E to A; A to D; 
D to C natural, and the flut series C natural 
to F natural; F to B flat; B flat to E 
flat; E flat to A flat; A flat to D flat; 
D flat to G flit; and G@ flat to C flat; some 
sounds must be sharper than others, and some 
flatter. C sharp is the sharpest and C flat the 
flattest of the system. Look then, he says, for 
the sharpest note in tbe chord, and this is the 
leading note. The leading note will give the 
root. Take the chord A natural, E flat, G flat, 
and C natural—A natural is the sharpest note 
of the combination, and therefore the leading 
note; and therefore the root is F natural. The 
rule, he says, is compendious, simple, and of 
general application. 

This, gentle reader, is philosophy, philosophy 
in Oxford, philosophy * based upon nature, and 
the better ascertained phenomena of acoustics.” 
[t is, he says, ‘‘a natural and rational explana- 


sistent theory, founded in nature, progressively 








tion of a fact in musie,” arising from a “ con- | 


expanded, and “ involving no arbitrary rules.” Dr. | 


i 
Onseley starts with the assertion that “he b 
taken up entirely fresh ground, and emp! " 
new explanations and illustrations. ff. ded 
he has ‘‘evolved a system” which must ime 
ce ” * 8 

useful to the student,” and give him the fact 
in music lying in nature and demonstrah : 
reason. His predecessors have often ** contra 
dicted the known doctrine of acoustics ;” he sa 
does. His predecessors have repudiated “pb 
sical science:” he avoids so grievous an error, 4 

Of course Dr. Ouseley lays down rules, and he 
is good enongh to furnish illustrations of his rules, 
He brings forward analecta from great composers 
and attempts to unravel the knotty points, And 
al this is done as emanating from « true 
philosophical principles” and in correction of 
“the erroneous principles” of Henry Parcel, 
Christopher Simpson, Thomas Morley, and some 
lozen other Englishmen of rare fame and undying 
reputation. These authors did not understand 
icoustics, nor physical science, nor nature, nop 
progressive expansion, nor fresh ground, but 
marched forward with the waywardness of the agg 
and the blindness of the bat. In all books of 
theory the examples show the author; prove hig 
power, the value of his rule, the length of his logic, 
the turn of his mind, his mode of thought, hig 
command of the forces lying in sounds, and his 
forms of expression. We naturally first turn to 
the illustrations—the black-board of the veteran 
master—bhis two staves and nubble of chalk. «J 
chalk it up thus,” says the old professor to hig 
oupils; and pupils and all the world see 
at once that the rule has been chalked up, and in 
a way that lightens up the face of the adept in the 
art, and brings tears into the eyes 0° the sensitive 
and perceptive student. Now how does Professor 
Ouseley chalk it up in Oxford. ‘“ Analyse,” he 
says to his pupil, “the following exercise, detect 
the roots, and describe every chord.” 
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At page 51, he says, “Analyse the following 
exercise, and then transpose it into several keys, 
so that all intervals, chords, and resolutions, may 
be firmly fixed in the memory.” 











' 
--—————-- 











No. 246, June 13, °68.] 


THE ORCHESTRA. 


189 





















—_— 
| an - | AS -—— harmony more shocking, more contemptible, and It would take columns of our journal to 'ay be- 
+g 915_-Z- woe o.%2.¢ | to be shunned and avoided, we never put our| fore our readers the mistakes, misapprehensions, 
pee ee — —e2ef2 $252.5 | eyes upon. But the mischief does not stop here. | and misdeeds, patent throughout this new work, 
| - =—VS—— The new philosophy makes fools and ignoramuses | miscalled an analysis of the principles of harmony, 
== mur 2 Ps Ja a el of Handel and Bach and the mighty spirits of} and which in truth ought to be called an essay 
of « Se ee | past ages. Bach could not write a fugue without. 





= 


Rete alse-o5 CA eala— = 
| 
wy 


ae = = 





] 

g 
‘ Such is the fruit of a philosophy and a study of 
° science, which has convinced Dr. Ouseley that all 
. his predecessors at Oxford built up their music ‘on 
: erroneous principles, not based upon nature, and 
at contradicted by the true phenomena of accous- 
- tics.” Such is the result from taking up ‘ en- 
. tirely fresh ground,” rejecting,“ purely arbitrary 
nis rules,” trusting to reason and logic, and “the 
» progressive expansion of true philosophical prin- 
nee ciples.” It is not so long ago that Professor 
“] Ouseley delivered a lecture to Oxford students 
his in music, in the music-scuool of the University. 
= In this oration he divided music into three 
Lis styles—the sublime, the beautiful, and the 
the ornamental. ‘The highest form, the most diffi- 
tive cult to attain and succeed in, the Professor said 
=e was the sublime; and our old English com- 
he posers were foremost in this school, examples of 
stect which might be seen in Byrde’s “ Bow thine 
ear,” Gibbons’ **O clap your hands” and “ God is 
gone up,” Wyse’s ‘* Ways of Sion,” and Aldrich’s 
“Out of the deep.” The lecture was from begin- 
~ ning to end one long plagiary from Dr. Crotch, 
7 and Crotch’s notion of the three styles was a 
= plagiary from Sir Joshua Reynolds, and Sir Joshua 
4 took it from Pére Buffier. But Dr. Crotch lived 
K and died believing in “ the reiterated harmony of 
= three,” that the harmonica] quantities of sound in 
—— music arise “from the orderly divisions of a 
; string,” and that a trumpet when blown will ‘pass 
é from concord to concord before it be forced into 
gradation of tones.” He believed in the Abbé 
= Pizzati’s “Science of Sounds and of Harmony,” 
-o- and in the works of the Abbé Steffini. He be- 
= lieved in Palestrina and Pitoni, Handel and 
v Bach, Haydn and Mozart. The new philosophy 
ae does not believe in Pizzati although Dr. Ouseley 
es refers to him. Tt does not believe in Fux and 
—~ Marpurg, although Dr. Ouseley quotes them. 


It destroys Cherubini, although Dr. Ouseley pro- 
fesses to uphold him. The new philosophy will 
hever produce half-a-dozen bars of olla cappella 
Writing, and can never explain half a page of Pa- 
lestrina. Dr. Ouseley has adopted a theory which 
has annihilated himself. It has literally snuffed 
him out as a composer of music. There is no 
master in any great capital iu Europe, no teacher 
inany musical academy, Royal, National, or other- 
Wise, who will not say that the illustrations we 
have quoted from Dr. Ouseley’s work ere against 
ul law in musical art, and display the grossest 
'ghorance of the foundations of the art. They are 


following hot music at all. We can now onderstand the 
sral keys, Publication of such tunes as “ St. Cyril,” com- 
ions, may Poel by Dr. Ouseley for the Mozley Hymnal in 
1865, and “ Christchurch,” composed to the hymn 
“Sweet Saviour, bless us ere we go” in Hymns 
Ancient and Modern. Dr. Ouseley believes in a 
= theory emanating from an amateur, one of no 
zr : Qcation in music, a propagator of pure, blatant 
: 2 onsense as a system, who never wrote a piece of 


music in bis life, and whose illustrations of his 
wien theory are the scorn and detestation 

‘very scholar in Europe. And the result of 
— in this theory has made the Professor of 
“sie in Oxford write infinitely worse music than 
M@ateur master, for anything in the way of 
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putting in “four false relations in three bars.” 
We need hardly assure our readers there is no 
false relation whatever in these bars. Mozart. 
we are told, did not know what he was doing, and 
where in “ Zauberflite” he wrote a B natural he 
ought to have written a C flat, 
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The B natural being theoretically C flit, and an 
imperfect (!) inversion of a chord of which E flat is 
the root. for as R natural it conld only form part 
of the chord of G!!!) Poor Mogart! who thought 
the passage led to the key of A flat, and that D 
flat was the harmonic seventh of E flit. and B 
natural its harmonic sharp fifth. Mozart, as we 
all know, was very fond of “ Papa Haydn,” and 
composed six superb qnartets to prpa’s special 
honour and glory. Mozart opens his sixth 
quartet with an illustration of the union of the 
two modes or varieties of one key, the major and 
minor modes (not keys) of C natural. Dr. 
Ouseley discovers in the passage no less than six 
false relations! What will he say of Beethoven, 
who pnts the major and minor thirds together in 
oneand the same chord? Was Beethoven more 
or less stupid than Mozart? Giant Handel turns 
out: only a dwarf in the annals of the new philo- 
sonhy. Handel in “Thy rebuke” (“ Messiah ’’) 
did not know what to do with the minor chord of 
G. and was compelled to shock the ear with a 
ratio of 125: 128. We give the pasrage with the 
chromatics and without; and leave the matter to 
Dr. Ouseley’s serious contemplation— 
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We have no space to tonch upon the extracts 
from Meyerbeer, Rossi.i, Havdn, and Spohr; 
bnt we find one extract from Weldon’s ‘‘ Hear my 
crying” is as much bedizened as Sir Kenneth's 
“poor gaze-hound” painted by oriental cunning 
“like any Venetian conrtezan.” We put the paa- 
sage in A minor leading to D minor, thus getting 
rid of the flats— 
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The roots of these chords on the D eharp Sir 
Frederick Ouseley teaches to be E and B. The 
discovery of this stupendous fact (!) we beg to 
assure the worthy Professor is not to be assigned 
tohim. The merit or disgrace belongs to another; 
but the demonstration of its untruth lies in the 
body of Dr. Ouseley’s own book, if he could but 
see it. He has appended a diagram to his work 
which he asserts to be correct; and if this be so, it is 
impossible this chord is what he affirms, for his chord 
and the chord in the diagram are not the same, 
and both cannot be right. The only use of the 
diagram is in checking the sounds in chords, but 
it is possible Sir Frederick has never thought of 
applying it in this way. The Screw-«wicrometer, 
the wonderful Phonometer, may be found no less 
efficacious in exposing the fallacy. The whole 
theory of “fundamental diseords and supertonic 
chords ” tumbles down before the true harmoniza- 
tion of the gamut. Supertonics will not measure, 
nor will they coincide with ratiometers or diagrams 
made on just and incontrovertible principles. Dr 
Ouseley, in standing upon a theory opposed to that 
of every scholar in Europe, opposed to the works 
of all the great masters in Christendom, will find 
out that no diagram can be made to justify his 
combinations without destroying the foundations 
of all science and art in music. 











controverting and upsetting the generally received 
laws of music. The book tends to important con- 
sequences to Oxford and its professor of music. 
Dr. Ouseley is no longer the Dr. Ouseley he was 
when elected Professor to the University. He is 
no longer the Dr. Ouseley that wrote the oratorio 
of Polycarp and certain anthems that he is said to 
have composed. He has forgotten what he knew, 
and his hand has lost its cunning. His chorals 


—\and the examples in this work demonstr te this 


position. Such is the result of his adoption of a 
system that is fatal to all alla cappella compo- 
sition, and puts an end to all harmony-music, 
properly so called. He turns his back upon every 
theorist, from Boethius to Father Martini. What 
is to become of Oxford and Oxford graduates? Is 
the Oxford degree to be a guarantee that the 
graduate can write music like the chorals and 
exercises of its professor? Is the Oxford graduate 
to slander the music of Handel and Mozart, to say 
it is full of false relations and wrongly set down 
in notation, and to be at liberty to write the most 
ugly and frightful things conceivable, because its 
Professor believes in the wild notions of an 
amateur who never wrote a bar of music correctly P 
Why should Dr. Ouseley give bimself up? Why 
destroy his own power? Why sink his individu. 
ality, and pour contempt upon the labours of a 
long life? Why should he send forth chorals 
and exercises which not only display the 
utmost want of imagination and feeling, but 
further show an entire absence of all artistic 
handling, and tend, we fear, to offer irre- 
fragable demonstration that the head and hand 
engaged upon such work never were at any 
time legitimately exercised in scholastic forms, 
An artist may change his style, but he cannot 
lose his artistic capabilities. The case of the 
Rev. Sir Frederick Gore Ouseley. Bart., and Pro- 
fessor of Music in the University of Oxford, is 
this: he must elect to abide by his Oratorio or hig 
new Philosophy; he must cleave to his recent 
Exercises and burn his Oratorio, or save his 
Oratorio by repudiating his ‘‘ Principles of Har. 
mony.” And to keep his reputation he must 
compose some work faithfully, truly, and honestly 
proving his title to thet of a musician which he 
has altogether jeopardised. Should he not do 
this, we see no other course left him but that of 
burning both oratorio and theory. We ought to 
say that the work is founded on the theories 
of Logier and Day. Logier borrowed his from 
Kéch, and Day from that by Momigny — Koch 
and Momigny were as opposed as light and dark- 
ness, and Momigny, Day did not understand. 
Before the appearance of Dr. Ouseley’s book the 
principals stood thus: 

Koch versus Momigny, 

Momigny versus Kéch, 

Logier versus Day, 

Day versus Logier, 

Day versus himself, 

But Dr. Ouseley has stepped in, and the causes 

of dispute became 

Ouseley cum Logier, 

Ouseley cum Day, 

Ouseley versus Logier, 

Logier versus Ouseley, 

Ouseley versus Day, 

Day versus Ouseley, 

Ouseley versus himself, 

Professor Ouseley obtains the help of a gentle- 
man named Pole, and the quarrel enlarges : 
Loyier and Pole, versus Day and Ouseley, 


Logier, versus Diy Onseley and Pole, 
Pole versus Day, 


Day versus Pole, 

Pole versus Ouseley, 
Ouseley versus Pole, 
Pole versus himself, 


ies Ouseley vereve Tout io monde. 
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THE DRAMATIC ROAD TO THE 
GALLOWS. 


Mr. James Greenwood, who last week in the 
Morning Star did good service by exposing the 
abominable nature of the serial penny novels de- 
signed to glorify boy thieves and boy murderers, 
has this week followed up the attack by pointing 
out the pernicions influence of the stage when it 
lends countenance to this kind of literature by ad- 
mitting it in dramatic form. Every low district of 
Loudon, he says, has its theatre, or at least an 
humble substitute for one, called in vulgar parlance 
a “gaff.” A “gaff” is a place where stage-plays, 
according to the strict interpretation of the term, 
may not be represented. The actors of a drama 
may not correspond in colloquy, only in pantomime; 
but the pieces brought out at the gaff are seldom of 
an intricate character, and the not over-fastidious 
auditory are well content with an exhibition of 
dumb-show and gesture that speaks a language the 
dullest may eomprehend. The prices of admission 
to these modest temples of the tragic muse are ju- 
diciously regulated to the means of the neighbour- 
hood, and range from a penny to threepence. There 
is no ‘half-price for children,” for the simple 
reason that such an arrangement would be to reduce 
the takings exactly fifty per cent. They are all 
children who support the gaff—costermonger boys 
and girls, of from eight or nine to fourteen years 
old, and errand boys and girls employed at factories. 
As before mentioned, every district has its own 
“gaff.” There is one near Peter-street, West- 
minster, a second in the New Cut at Lambeth, a 
third in Whitecross-street, a fourth, fifth, and sixth, 
between Whitechapel Church and Ratcliffe Highway. 
It may, without fear of contradiction be asserted, 
that within five miles round St. Paul's, at least 
twenty of these dangerous dens of amusement might 
be enumerated. 

Even the theatres recognised and licensed as such 
are not all of them so squeamish as to abstain from 
turning to profitable account the pestilence in ques- 
tion. The theatres I allude to—there are two of 
them—are not places of fashionable resort. Their 
patrons are derived almost solely from the hard- 
working class that densely populate their respective 
neighbourhoods ; which, of course, is so much the 
worse, since it is in such uncultivated soil that 
weeds take deepest root and flourish apace. One 
of these theatres is in the north of London, and 
the other in the enst. At the largest of the two 
there is a gallery of enormous size, admission to 
which is threepence, and it is nightly filled with 
lads and young men. Just lately I observed that 
the dramatic genius of the establishment had turned 
the plot of one of these penny-weekly-number 
romances into a play, and that there might be no 
mistake about it in the minds of the class to which 
it was specially addressed, on the placard appeared 
a set of woodeuts evidently borrowed from the 
publisher of the romance in question. This is a 
new idea, and one, it seems, that has proved its 
value. Only yesterday I saw an emissary of the 
east of London Theatre bearing conspicuously reared 
above his head a board announcing the performance 
of the highly sensational drama of * Spring-heeled 
Jack, the Terror of London,” adorned with a dozen 
or so of small pictures illustrative of the spring- 
heeled one’s audacious exploits, and evidently 
borrowed out of a book recently published, and 
bearing the same title. 

These are facts. Who will ask the Lord Chamber- 
lain, can nothing be done towards altering their 
grim complexion? 
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LA FORZA DEL DESTINO, 


OPERA IN FOUR ACTS, 
BY 
VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20 
Separate Numbers. 


ACT 1. 


5 Bemense, “ Me pellegrina ed orfana”.......... 
CME se snhasparies 44 ib tet ie thee seis ‘ 
Scena e Duetto, “Ah per sempre o 
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ACT 2. 

. Coro Rallabile, ‘‘ Hola! hola! hola !’,..,,, at 
. Canzone, “ Al suon del tamburro” .............. 

M-8. and Chorns 
Coro ¢ Preghiero, “Padre eterno signor” .. | "'§ 
—— ‘*Son pereda son ricco donore” ...... Br. 
Aria, ‘‘ Madre, pietosa vergine” ...... 
Ditto .. 
Scena e 


Duetto, “ Pid tranquilla l'alma sento” 

8 and B, 

ACT 3. 

. Romanza, ‘‘Oh tu che in seno agli angeli” . 
. Scenae Duettino, ‘ Solenne in quest’ora” ..T. & 
3 oo * Urna fatale del mio destino” .. 
. Coro e Strofe, ** Venite all’ indovina” 
a. UY Ree eee 
5 sf eer 
. Arietta, ‘* A buon mercatochi vuol peanegiered 


SANASAcHRS Se 
on ee ee 9 
Qo oocooooo a 


B 
voce ee BE, 


. Coro, ‘* Pane, mga Fpl POE LG EOLA 
. Coro, Tarantella, ‘* Nella guerra e Ja folita”....., 
. Aria Buffa, “‘ Toh! toh! poffare il mondo”., .. Br. 
. Rataplan, ‘‘ Rataplan della om, 
. Ditto, solo 


- Ditto do. 
. Duetto, “ 


T. 
B. 
oe coco B. 
coon MG, 
cove DLS. 
8, 
T 


-®eeanmoocoocoooocoso 


Sleale! il segreto fu dunque violato” 
T. and Br. 
. Scena ed Aria, ‘‘ Miserere di me pieta signore” ..S. 


#6: 
th ateaal oon CO oo G2 to Go 8 C8 © CO S OO DOD OD 


ooo coco 


ACT 4. 

. Aria Buffa, ‘Che? siete all’ osteria?” ........Br. 

. Scena e Duetto, ‘ Del mondo i disinganni”...... 
Br. and B. 

. Scena e Duetto, “Se caddi un giorno esanime” 
Melodia, “ Pace, pace, mio Dio !” —s 
23. Me! . b , mio ia ok Snacks eke 
BD, BAe vc cctecccecrceeden 6 de sewete tt vc viele 


Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CRAMER & Co.’s PIANETTES. 


6 news favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Ragen? Stxssr, in the fol- 
lowing variety of case and mounting, viz. :— 


Is Buack WALNUT .. 1. oe ce ee ce cece cece cece ce cene 
In FiGuRED WALNUT 2... 56 cece cece ee cece cece nets 
Is ROSBWOOD 0... cece cee cece ce cee ee ee ee anaes 
In Pear Tres, TO RESBMBLE EBONY... 4. ++ +++ 
Is Rosewoop, with ALBERT FALL .. .. 4.00 ee eevee 
In Bure WaLnot, WITH ALBERT FALt.. .. «+0000 
Drtro, witm Trusses anp SHAPED Evps........++ 
In Pottarn Oak, Dito ...... 000s 
In Marie ayp Goup, Ataert Fat axp 
In Freursp Capar, with Do. Do... o. + 0+ ve ee ever 
In Otrve Woop, with Do. Do., .. .. cece ceeeseee 
In Satin Woop and Gorn, with Do. Do. .... +++ 
In Conomanpet anv Goin, with Do, Do, ....++.- 
In Amsorna anv Goup, wits Do. Do, .,.. «+ +00 + 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas.] 


FOR INDIA, Gutnea 
In Sourp Manoeary, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard .........00e+000 4 


CRAMER and Co. Liwrrep have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufacture 
them in the various styles enumerated above. In addition, tbe 
ornamentation and patterns of the cases are varied artistically, 
'o match the Iustruments with swites of furniture, when that is 
desired. Their Praxatrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made 
vhis country; and are all fitted, not with the common, but 
che improved check, action. ‘Thus CRAMER and Co. are 00¥ 
‘nabled to offer an Instrument, sterling im quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 

CRAMEK’S THREE YEARS’ SYSTEM, by which the tema 
f payment tor a Pianoforte is extended over Three Veast, 
«pplies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERKD throngh Country 
enters; bot if any difficulty be expertenced, CRAMER and 00. 
will torward thew direct, 

PLANOFORTE GALLERY, 207 and 990, Regent-earett 
(The bargest in Bwrope.) 


Guineas 


SSSRGSSSLSVseeers 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


ooAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. No. 6. 
RAMER'S CELEBRATED TUTOR for the (YRAMER'S SIXTH BOOK. Selections from 
) PIANOFORTE, containing the Rudiments of Music, J the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssehn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor) will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. eaten : 
y j No 
No. 2 


No. 2. ‘NRAMER'S SEVENTH BOOK ies _com- 
(HINER SECOND BOOK, consining Seale (QRAMER'S SEVENTH BOOK. | Studies com 








Ose ; a j Ve cae r 
Passages, Easy Exercises, Preludes, &c. chosen from the posed by Coumer, scapes Ceorny, Mescheles, Nellet. 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8. 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER'’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Perfurmer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Ready.) No 3 | Bennett, &e. 


4 , | No. 9. 

RAMER’S THIRD BOOK. Containing little) (YRAMER’S NINTH BOOK. Advanced Studies 
) Fantasias progres-ive in difficulty, Themes carefully selected | from Cramer and the Standard Composers for the Piano- 

from the Best Writers, Preludes and Exercises from the more | forte. 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 

with aspecial view to the Freedom of the Left Hand &c. (Ready.)! 

No. 4 

RAMER’S FOURTH BOOK will contain) 
) “Recreations” in Fantasia form, selected from Secular) 

and Sacred Works, with a few short Exercises with special | 
jecta. (Ready. | 

- “ No. 5. j 
RAMER'S FIFTH BOOK. Studies in Various’ 
/ Keys, chiefly introductory tu the Pieces contained in the 

following Book, ( Ready.) 


No. 10. 
RAMER’S TENTH BOMK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
NRAMER’S TWELFLH BOOK will be chiefl 


J composed of Cramer's Advanced Studies, for the copia 
tion of style. 





Loxnpon: CRAMER & CO. LIMITED, 201, Recenr Srrezr, W.; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. 
RAMER'’S VOCAL TUTOR, containing the| 
Rutiments of Music, ant the Necessary [nstractions for CO 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in «me and Two Parts. 
Useful for school and class teaching. ( Ready.) 


No. 2. 


No. 3. 
RAMER’S THIRD B)OK, containing Exer- 


cises, Solfeggi, &c., carefully selected fron the Works of 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &e. 





RAMER'S FOURTH. FIFTH, SIXTH, 

r D) ss SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

tye oacoue BOOK, containing Exer- and TWELFTH BOUKS will follow in progressive order, and 
cises, Solfeggi, &e., in the Advanced Keys, Sonus in Two |wii| contaia Exercises, $ slfegsi, Studies, and Cucapositions for 

aul Three Parts, with Observations and Illustrations from the the Voice by the most celebrated Singing Masters. 

works uf Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | R 








Lonpon: CRAMER & CO. LIMITED, 201, Recount Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


h ORNING-LEAVES WALTZ. 


C™aane NEW DANCE MUSIC FOR THE 
SEASON. 


\ ILDRED WALTZ. By Cwantes Goprney. 
Ll Solo 4s. Duet Ss. 


Cramar & Co, Limited, 201, Regent-street, W. 








\ IND-UP GALOP. By Caanues Goprrer. 
Solo 48. Duet 5s. 


Cuanza & Co. Limited, 201, Regent-street, W. 





HE SAPPHIRE QUADRILLES. By Cmanues 
Goprasy. Solo 4s. Duet 5s, 


Cransr & Co. Limited, 20], Regent-street, W. 





| OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s, Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





EPLUM QUADRILLES. On Popular Airs. 
By Hewat ps Viturens. Solo 4s, Duet 5s. 


Crangr & Co. Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W 


ee LANCERS. 
Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 








By T. Barnett. 





OLLEE-WOLLEE-HAMA GALOP. By 


Hewat pe Vittrens, Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





(Morgenbliitter.) 
By Jomayy Strauss, English Edition. Price 3a, 
Cramen & Co, Limited, 201, Regent-street, W. 





NNEN POLKA. By Jonann Srrauss. English 
Edition. Price 38s. 





1 VIE D’ARTISTE VALSE. (Kinetlerleden. 
By Jouans Sraaves. English Edition. Pries %s. 


Cramzn & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.} By 
Jouanns Staavss. English Edition, Price 3a, 


Caamen & Co. Limited, 201, Regent-street, W. 








) ae FORCE GALOP. By Jonann Srnavss. 
English Edition. Price 8s, 


CuameEn & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES.  (Juristen Hof-Ball- 
Tanze.) By Jowann Staavss. English Edition. ce 3a, 


Cramen & Co. Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED, 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Recunr Srazzt, W.; 
Anp SIMPKIN, MARSHALL & CO. 








J QAN OF ARC. By Bonvzsr. Scéne A YolcB FROM THE OCEAN. By J. P. 
Dramatique, English und Freach words, Price 3s, K nicut, compuser of “She wore a Wreath of Kuses, &.” 
Ukané& and Co, Limited, 201, Kegent-street, W. Words by U. H. F. po Teansaux, Price 3s. 


Cuaune & Uo. Limited, 201 Regent-street, Ww 
HE DAUGHTER OF THE KING. Words by 


L. H. ¥. Du Teraxaux. Music by Francis 8. Changs 
Price 3s. 





JSANNIE LEE. By Cuaruzs Brampnn. 


__Caaunn & Co, Limited, 201, Regent-street, W. 
" . Cnamen & Co. Limited, 201, Regent-street, W. 
OAT SONG. F ° W.C. L . - 
yh er Shastates SY ws | [HE PEARL. “A Souvenir. "Words by L. H. ¥. 
(Ramen & Co. Limited, 201, Regent-street, W. pu Terrgavx. Music by Bonpess. Price 3s. 

Ampere - Cramen & Co, Limited, 201 Regent street, W. 
compo -iti S | MILDRED. hie odenivehle E LAC (The Lake). Méditation poétique. 
Y eacepeed nad Me = SSeS we Se? Poetry by Lamantins, Music by Nispsemeyen ; English 
Maile Of the Preseutatin Cupy to be 8 en at pathetic melody. 


words by L. H. F. pu Tenazaux. A sweet and 
Ceamen & Co. Limited, 201, Regent-street, W. Prive 3s, 


Te KOSE OF SAVOY. Drawing-room Operetta W&asteD, A PARLOUR MAID, Drawing- 
it _ for Young Ladies. Muse by Luigi soapese, This roum Operetta, for Ladies, Adapted for pr.vate repre- 
pasta Play is specuaily adapted for Schoui-examinatious, | § utwim, Writen by tassy Kramscu; the Music by WC. 
Yeuibg-parties, &o, lt vontains three principal rolee—s prano,| Liver. The foregoing, being im one 
Speck, catmalie mand shunne, a. bit (ein. cnse age appoi' 
tandbape c.ver, wit Wluskeated title-page, Price 6s. 
Cnamzn & Co, Limited, 201, Regent-street, W, 




















Cramex & Co., Limited, 201, Regent Street. 








Caanan & Co, Limited, 201, Begentstrest, W. 





Satta La DANCE MUSIC, os pinged at 
\) Covent-garden Promeuade Concerts, Engl tion. 
Price 38. each Number, 


Caaman & Co. Limited, 201, Regent-street, W. 





I OMEO AND JULIET WALTZES. By Srnavss. 
Selo 48. Duet 5s, 


Caamen & Co, Limited, 201, Regent-atreet, W, 





RRoMEO AND JULIET QUADRILLES. By 
Henat Marx. Solo 3s. Duet ts. 


Cuamzn & Co., Limited, 201, Regent Street, W. 





"age POLKA. By Marx. Solo 8s. 5s. 
Caanzs & Co. Limited, 201, Regent-street, W. 





mee DEL DESTINO WALTZES. By Jut- 


LIEN. 45, 


Caaman & Co. Limited, 201, Regent-strect, W, 





| png DEL DESTINO GALOP. By Jut- 
Liss. 8a, 
Cramzs & Co. Limited, 201, Regent-street, W, 





J ULLIES'S FEee DEL DESTINO QUAD- 
Cuaman & Co. Limited, 201, Regent-street, W. 





‘EGVILLE' BZA DEL DESTINO 
D*AUALk*z° 





Cause & Co, Limited, 201, Regentowet W 
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BY ROYAL COMMAND. 


AER 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


|] ESPECTFULLY directs the attention of the 

C_mmercial Public, and of all who use Steel Pens, to 
the incomparable exceileuce of hie productions, which, for 
Qvatity of Marevtat, Easy Action, and Gagat DusabiLity 
will ensure universal preference. 


They con be obtained, Retail. of every dealer in the World; 
Wholesile, at the Works, Graham street, Birmingham; 91, 
John street, New York ; and at aT, Gracechurch-street, Londow. 


PBomer S MUSICAL INSTRUMENTS.— 

Corneta Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Vielins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal 6 tisfaction, Butler's Artist 
Mode) Cornet, the easivst and most brilliant tone yet produced, 
in case, £6 6s. Otber Cornets from 30s. Harmwon'ums, Full 
Compass, Five Octaves, guaranteed, from £6 6a Manufactory, 
Haymarket, London; and Ellis’s Quay, Dublin. Catalogues, 
with prices and drawings of every instrument, sent post-free. 





EXPOSITION UNTIVERSELLL, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


HE VERY HIGHEST PRIZE, 
ABOVE ALL MEDAIS., 

Nearly 200,0°0 of these urparalleled Machines now in use in 
all partsef the world. Every M chine guaranteed Instruction 
oul ILustrated prospectus and samples of work gratis and 
post free. 





GROVER & BAKER SEWING MACHINE COV PANY 
160, Regent Street, London, W.; 
69, Bold Street, Liverpeel. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited 





BRIGHTON. 


—-— 


CRAMER & CO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 


CRAMER & CO.’ BRIGHTON BRANCH 
64, WEST STREET. 





THE 
\ ORKS OF ALFRED TENNYSON, 





Port-LavurgEate. 





P O EMS. XVIIIrx Epirtion. 





By ALFRED TENNYSON, D.C.L., 





Port-Lavreate. 





CLorTH, 98.; FULL CLOTH GILT, 10s. 6d.; 





morocco, 15s. 


MAe: anp Otuer Poems. XIItu Eprtion. 





By ALFRED TENNYSON, D.C.L., 





Poer- Laureate. 





Ciotn, 5 5s.; FULL CLOTH GILT, 7s. 6d.; morocco, LI1s. 





| iw MEMORIAM. XIXra Eprrion. 





By ALFRED TENNYSON, D.C.L., 


With beautiful Portrait of H.R.H. the Princess 
of Wales. 


ERIN’S HOPE 
WALTZES. 


BY 


W. C. LEVEY. 


LONDON: 
CRAMER & CO. LIMITED, 





Poert-Iavureate. 





CuwoTH, 6s.; 





FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


— PRINCESS: a Mepiey. XVraEprr. 





By ALFRED TENNYSON, D.CL., 





Port-LavurgEatTeE. 


201, Recent Srreet, W. 


THE NEW NATIONAL SONG. 


eens 


THE QUEBY, 








CuiorH, 58.; FULL CLOTH GILT, 7s. 6d.; 


MOoR‘CCO, 11s. 





| heieeenen OF THE KING. A New Epition. 


GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 








By ALFRED TENNYSON, D.C.L., 


Majesty in colours. 





Porr-Lavureate. 





Cuiorn, 7s.; 


FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 





name ARDEN, Erc. A New Eprtion. 





By ALFRED TENNYSON, D.C.L., 





Port-LAUREATE. 


Corn, 6s.; FULL CLOTH GILT, 88. 6d.; morocco, 12s. 





payables FROM THE WORKS OF 





ALFRED TENNYSON, D.C.L., 





Port-LavuRgEATE. 








1. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of «rient land 
Whence sweetest odours rise ; 
But in our native west a -tar 
Ot pure and | rightest sheen 
Ilumes and evides our onward path 
Long live our grac.ous Queen | 


u. 

Thrice happy isles whose liberties 
Are fos:ered uot by might, 

Who e freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homag: lean 

To her who owns a psople’s love: 
Long live our gracious Queen! 


Though chastened ibe hy healing Time, 
In mem'rv ne er outgrown, 





Ciorn, 58.; GILT EDGES, 6s.; morocco, 10s. 6d. 


Agee nation felt 
er 8 Trow "8 its own. 





| ek Ae 





BPwarp MOXON & CO. 





Doves STREET, PICCADILLY. 








Now sine. Price 3s. Feap. 8vo., cloth. 
E°° 


Apaws & Francis, 59, Fleet-street, F.C. 


H OM 
.. an OXFORD DON. 


INE S8. 


But blest with such a hearth and home 
As hers have ever been, 

May peace and ‘ove triumphant ‘_— 
Long live our graci-us Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


WEHLI’S COMPOSITIONS. 











Price Three Shillings. 
THE ART a TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 


by FELIX LE COUPPEY, Professor at the Conserva- 
Paris, Chevalier of the Legion of Honour, of 

(Spain) and of + (Belgium). 
se the Second ith the 


toire Imperial of 
the Order of Charles II{. 
Translated and adapted 
authors express permission by HENRI RKRONVET. “Tandon: 
Published by Cramer & Co. Limited, 201, t-street, W 

Moorgate street, City ; Brighton and Dublin. 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 


a — eee 


Price 1s. Crown 8vo., cloth, gilt edged. 
Caamen & Co., Nisset & Co., and Hawitron & Co, 





W HUTCHINS CALLCOTT'S NEW HALF. 
oO ROT NS with the bee, qumnpes re. BLUMENTHAL 


and SCHUMANN now realy 
ments: F utes Vivlin, and Vishmecinn, bn 


criss dindndqniniae'ens najunladingeianns™. 


13 JUG8 


Cys 


Home, Sweet Home (for left hand only) ..-- 
MINNEHAHA.....eeeeseeee nace nnn eusee 
SILVER CASCADE....++seeeeee eatewe eoccee . 
MARIBTTA 2. ccccccccccccccvees Seccousan 
|. RE Cree 
Lurie. Fantasia 
By JAMES M. WEHLI. 
Cramen & Co. Limited, 201, Regest-street, W. 
TEA in the L- 
Dee AON oe ra at 


TEA COMPANY have, on account of ite great strenct 
exquisite flavour, promoted its sales by 


a 
cooocooom 





duty— 
at ls. 4d. Ib., and u 
o. 9, GREAT ST. 








